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Now every 16mm magazine cam- 
era is an available light camera! 
Just snap in a magazine of the new 
Super Anscochrome (PNI) 16mm 
and you can produce great footage 
. in the natural light of a room! 
No more lugging heavy lighting 
equipment. No more holding up 
production while rearranging hot 
lights and changing blown fuses. 


But best of all, Super Ansco- 
chrome’s exposure index of 100 is 
accompanied by superb blacks, 
rich greens, brilliant reds . . . and 
the smoothest, most natural flesh 
tones ever to hit a projection 
screen. 


Keep a supply of Super Ansco- 


Load for speed...in a snap! 


chrome® film on hand. Its high 
speed means that you’re ready for 
anything, good or bad. Super 
Anscochrome is insurance against 
every shooting condition. 


So why not play it safe and stand- 
ardize on Super Anscochrome 
now available for all 16mm cam- 
eras! Ansco, Binghamton, N. Y., 
A Division of General Aniline & 
Film Corporation. 


Ansco 


Super Anscochrome ! 
16mm ' 
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Variety adds spice and zest to life 
and living! On the other hand, it can 
also create problems. 

Your PSA is an organization of about 
ten thousand members, Many of you 
are in your teens—many in your seven- 
ties and eighties—with others, all ages in 
between. Many of you are in humble 
occupations—many of you are at the top 
of your business or your profession— 
with others making up that indescrib- 
able and undefinable “middle class.” 

It is remarkable that all of this range 
of tastes, talents, people, and personal- 
ities have found Photography and PSA 
a common bond and a common meeting 
place. 

Ours is an age of specialists and spe- 
cialization, Although our common bond 
is Photography, we are interested in 
specialized fields of photography—in 
color photography, in black and white 
photography, in movies, stereo, in still 
photography, or in the technical aspects 
of photography. Although all phases 
and types of photography have much in 
common, they also have their differ- 
ences. 

Your varied interests, varied tastes, 
varied occupations and varied person- 
alities make problems for our organiza- 
tion and they make problems for the 
voice of our organization—the PSA 
Journal. 

At this point, some of the problems 
of the Journal should be apparent. What 
articles should be used? What phase of 
photography should be emphasized? 
Should articles appeal to the beginner 

to the advanced worker—or to the in- 
termediate worker? How divi- 
sional news? How much sectional news? 
One could go on for pages and pages 
with the variety of these problems. But, 
since you are a thinking and intelligent 
segment of the population, these prob- 
lems should be self-evident. Referring to 
you as a thinking and intelligent seg- 
ment is not Hattery. This is shown by 
your selection of photography as a se- 


much 


rous hobby. 

With this wide variation among the 
members and their interests, there is no 
perfect solution as to the question as to 
what the Journal should contain each 
month, In recent years, under the guid- 
ance of Editor Don Bennett, Editorial 
Vice President Allen Stimson and his 
Publications Committee, I feel that the 
Journal has been of interest to the great- 
est number of our members. There have 
been bouquets—and brickbats—with the 
former predominating. For the next two 
years, we hope to continue the same 
policies and practices. 

This is not to say that we expect to 
be complacent about the Journal. Any 
and all practical suggestions from any 
of you will be welcomed and will be 

(See Armstrong, page 16) 
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Contaflex alpha 
$109 


Contaflex PRIMA 
with built-in 
light meter $149 
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Contaflex SUPER $199 


Contaflex RAPID 
without light meter $169 


on] 35mm GEM 
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Everything under control as you sight 
NO LAST SECOND ERRORS 


Gives perfect control for perfect shots. Everything seen 
through one eyepiece: 

1. Big natural view of scene being taken. 

2. The rangefinder for sharp focusing. 

3. The needle of the diaphragm-coupled light meter. 

DOES NOT OBSTRUCT VIEW. 

And Contaflex lets you grow in photographic achievement 
... Its splendid Zeiss Tessar f/2.8 lens is unsurpassed for 
color .. . Accessory lenses enable you to take small objects 
actual size (1:1), close-ups down to 342”, wide-angle and 
tele shots. With an inexpensive attachment you can mount 
your Contaflex on a microscope. 

FOR EXTREME TELE SHOTS ask your dealer to show you 
the Zeiss 400mm (8x) monocular attachment. 


At leading dealers. Literature on request. 
CARL ZEISS, INC., 485 Fifth Avenue, New York 17 


ZEISS 
[IKON 


WEST GERMANY 
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Will YOUR Name 
Be On The 
HONOR ROLL? 


aqquarter 
none toc 


$10 

ertif 
ciety s 
certiticate 
reveal the 


ntributing 


ord, and you 


Headquarters Improvement Fund 
Photographic Society 


of America 


2005 Walnut Street 
Philadelphia 3, Penna. 
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Letters for the Diffuser should be concise and confined to one subject. 


Preferably they should be typewritten and must be double-spaced, on one side of 
the paper only. Address your letter to The Diffuser, PSA Journal, 28 Leonard St., 
Stamford, Conn. Technical questions should be sent to John Kane, Chairman of TD's 
TIC at the address given in the Services Directory on the last page. Letters about 


circulation go to Headquarters. 


Etchadine 
Dear Don: 

Last September you published an article 
by George Parker on print correction with 
Etchadine. Where do you get the stuff? 

JAG. 


you'll look at the top of page 4 of 
you ll find all the info in 


luding the price 


e if 


the same issuc 


Movie Section 


Dear Don: 

What are the chances for a larger cine 
section when the movie lessons are over? 
We filmers can use lots more articles. 


George Patso 


e As soon as we can afford to enlarge the 
Journal to 96 
why not read 
Many ire 

just galloping stills, use the 
light 
Still men read the 
learned to follow movie techniques 
added 
a la movies. And 
guff about a still editor 
shot my first 

16mm film in 1925, turned pro and mad 
15 years 


In the mean 
still ar 
Movies are 


film 


exposure 


pages George 


tinn some of the 
ticles? applicable 
same 
lenses, Sane 


Salllie sane 


meters movie articles 
h ive 
have 


in building slide sequences, 


narration to slide shows 
don’t hand me the 


not understanding movies. I 


nv living 
the while learning still photography from 
making. Charlie 
distinguished filmer-member, 


at moom pictures tor 
movie Rosher, our most 
was a por- 
grabbed the 
Armstrong ex-chair- 

still D&P 
filmers who 


trait photographer before he 
crank. Millard 
MPD 
business It is 


think 


associate 


movie 
man ot used to run 
only the 


i difference ind 


new 
there is retuse to 


with those still so-and-sos. Ke- 
minds me of the difference of opinion be 
sailing yachtsman and the stink 


both should 


tween the 
boat 


swim 


operator They le irn to 


PSA Insignia 
Dear Don: 

Please settle an argument for me. | 
say that when a club joins PSA that does 
not make the members of the club mem- 
bers of PSA. My buddy says it does. Who 
is correct? 


W.B.H. 


e You are. And to your other question 
PSA members can use the PSA em- 
The club can use it 


only 
blem in any form 
on the club 
ided the 
is pri ted under the 

Settling this 


stationery or literature pro 
or “affiliated” 


insignia 


word “member” 


argument gives you a good 
friend into an in- 
Just turn to the last 


chance to inve igh 
dividu il 


yvour 


Tri mibe rship 


writing advertisers, please mention PSA Journal 


page of the Journal and point out to him 
the number of services which are available 
to the individual as compared to those 
available to the club. And if 
enough memberships, under Red Dunni- 
gan’s Quick and Easy Credit Card Plan, 
next dues all 


you sell 


you can have your year's 


paid in advance! 


Color 
Dear Don: 

With so many of our members interested 
in color photography, why don’t you print 
more members’ pictures in color? 

J.B. 
@ Cost. 

We'll be happy to print any me mber’s 
color print or slide if he sends it in with 
a good check for $1500. If we get seve ral 
tor the Same tssue we can shade the price 
a little. That’s the average cost of 
set of four-color plates plus the additional 
cost of printing in four colors. Some day 


a on vd 


our time will come 


Color Masking 
Dear Sir: 

About printing from Agfacolor negative 

on Ektacolor paper using a fixed-out Koda- 
color negative over the Agfacolor film. 
This is necessary as the Ektacolor paper 
is balanced for the mask color. 
e (We really stubbed our toe on that one! 
But he goes on to say that a 50R plus a 
50Y filter will restore the 
We'd rather use the filters than a 
of film.) 

Agfa’s instructions are very confusing. 
They recommend faucet water, and if it 
has been softened a hardener should be 
added. This is shocking to one used to 
distilled water, boiled to eliminate the 
dissolved air. 

e (We've heard of this before 
thin color layers are often 
ticulation and have been known to wrinkle 


balance, too. 


prece 


The very 


prone to re- 


up with no temperature change on im 
mersion in pure soft water. One 
mercial lab we know of which purifies 
wash water by ion exchange methods, adds 
a water 1 befor 


con 


hardener to a safe level 
using the water in the tanks. 

I am far from expert on color process- 
ing and would like to correspond with 
others who have troubles, especially when 
mixing processes and products like this. 
We'll have to find our own answers and 
I invite them to write me. 

Ignacio G. Mendoza 


e@ And we'll be mean and not print his 
address. Look it up in the Directory! He 
is the only member in the world of that 


nan 
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GRAFLEX 1000 SHUTTER 


Fastest Between-the-Lens Shutter 
Ever Developed for a 4x5 Camera! 


HIGH SPEED PHOTOS PROVE IT 


— 2 ee Groflex 1000 Shutter 
O0O0000 1/1000 Second 


Wide Open (1” dia.) 
Compare these photos TATA aT aT eT eT 200%, 1000 Shutter 17500 Second 
taken with the new ? -— A tt tt Wide Open (1" dia.) 


Waddell High Speed 


Motion Picture Camera 


Shutter “B” 1/400 Setting 
Wide Open (1” dia.) 


Shutter “A” 1/400 Setting 
Wide Open (1” dia.) 








You can see for yourself how quickly 
the blades of this revolutionary new 
Graflex 1000 shutter open and close... Available NOW in the 
in one continuous out and back “or- NEW SUPER SPEED GRAPHICe 
bital’” movement, without jarring, shut- i 
ter-damaging bounce or shock. 
Three-times-as-fast as conventional 
shutters, this speed makes possible the 
shortest, sharpest exposure times of 
any between-the-lens shutter...as well 
as optimum synch (with M type flash 
bulbs, through a true 750th; with 
“X” electronic flash, through a true 
1000th). The new 4 x 5 Super Speed 
Graphic with this Graflex 1000 Shut- 
ter and 135mm Optar lens. . . $449.50. 
For full information get Super Speed 
Graphic folder from your Graflex deal- 
er, or write us. 


} 








Py ce incl ides fede ral tar whe re 

appl cable and is subject to change 
without notice. Graflex. Inc., 

Rochester 3, N. Y. A subsidiary of 
General Precision Equ pment Corporation. 


lc RAFLEX'| precision 


L COMPANY 
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SERIOUS ABOUT 


COLOR? 


if you want PERFECT COLOR EVERYTIME 
then get the COLOR TEMPERATURE 
METER and FILTER INDICATOR 

the professionals use... 


SosJen 
Sixticolor 


instantly 
shows... 


© Color temperature 
of light source 
(in degrees Kelvin) 


© Filter required 
for correct 
color balance 


with any type 
of color film 


Calibrated in “decamired” 
filter scale adopted by leading camera and filter 
manufacturers. Complete with leather eveready 


case and gold-metal $39°"5 


chain. Sold only through 
Write for literature 


photographic dealers 
KLING PHOTO CORPORATION 


757 PARK AVENUE SOUTH. NEW YORK 10. NY 


All You Need Is "Elbow-Room" 


SOLAR 


Does The Rest 


Requires only 3 sq. ft yet 
delivers the caliber of 
professional 


enlarge- 
ments that have made 
Solar Americas’ favorite 
Enlarger Buy for over 25 
years PSA 3/60 
Free 132 pg. Photo Dark- 


room Equipment Catalog. 


BURKE & JAMES, 
321 S.Wabash Chicage 4. tiltinois 


Watch The PSA Calendar 
On The News Page 


For Important Dates of Coming Events 


EASTERN ZONE 


New Camera Club Council in 
N.E. Ohio 


17 the newly formed North- 
eastern Ohio CC Council elected its first 
all of them PSAers: W. J. Mever. 
President; Miss Jeanne Urban, Vice-Pres.. 
and Alicia M. (Mrs. Donald) Roof, Sec’y.- 


Treasurer 


On January 


officers 


The Council has a starting membership 
ot 10 ‘ lubs Akron +} Be 1-Te | ( +4 Broad- 
way Camera Guild Guild of 
Cleveland, Cleveland Photographic So- 
ciety, Karamu CC, Kirtland Nature Photo 
Club, Lakewood Photo. Soc., South Euclid- 
Lyndhurst Photo Clique and Women’s 
Photo. Soc. Other clubs have signified their 
intention of joining 


Camera 


A committee has been appointed to plan 
for an Inter-Club Print Competition, sched- 
uled for April 24, 1960. A Color Slide Com- 
A field 
trip during the summer as well as a Get- 
Acquainted Picnic are also in the works. 

Member clubs have been asked to fur- 
a list of persons willing to serve as 


petition is planned for early fall 


nish 
judges or speakers to fill a great need, par- 
ticularly for the smaller clubs.—Alicia M 
Roof re porting 


Doings On The Lower Hudson 


Two busy PS Aers, Paul D Yarrows ot 
Detroit and Martin J. Schmidt of Chicago 
were in New Jersey the end of January to 
judge the Newark International of the 
Vailsburg CC. Paul had brought along the 
“Big, Blue and Glossy” show of the Detroit 
Photo Guild, and Martin, who haunts zoos 
had with him quite a show of animal pic- 
tures in color. The bovs gave shows at sev- 
eral clubs, including the Hypo Club of 
New York and the Tri-County CC, Kearny 
N. J. Paul also tried his hand at photo- 
graphing the skyline from the Jersey sid 
of the Lincoln Tunnel, but the south wind, 
needed to blow the smoke away, wasn't 
there.—Ludolf Burkhardt reporting 


Mystic CC Helps Westerly CC 
Celebrate 10th Anniversary 


Climaxed by a double-page spread in the 
Providence, (R. I Journal, the work of 
from neighboring clubs, 
plus a big exhibition in the lobby of the 
Washington Trust Co. of Westerly. the 
10th Anniversary photo 
junket has made history 

Fic Id trips on both Saturday and Sunday 
with a banquet on Saturday night, high- 
lighted by a colorslide show by Les Camp- 
bell, APSA, brought out the photographers 

and the best in them. Featured in the 
Journal photo-display were pictures by Da- 
vid and Paul Duryea, Ed. Fletcher, Ethan 
Pendleton and Members’ work 
and an International Salon showing round- 
ed out a wonderful program and properly 
sent off the Westerly CC on its second dec- 
ade.—Alfred Schwartz, FPSA, reporting 


camerists these 


celebration and 


others 


| Open House at Stamford (Conn.) CC 


Over two hundred members and quests 
attended the January Open-House of the 
Stamford CC, George D. Huff. Pres.. at 


6 When writing advertisers, please mention PSA Journal 


Editor, O. S. Larsen 
70 Strawberry Hill Ave., Stamford, Conn. 


the Old Greenwich-Riverside Community 
Center. The event was well publicized in 
local papers and resulted in several new 
members for the club 

The walls were covered 
chrome and color prints and color slides 
were projected. Experts in all fields were 
on hand to answer the visitors’ questions 
\ busy spot was the table where Ralph 
Carpenter and Ted Gould 
cropping and binding of color slides. Files 
of the club’s prize-winning publication 
“The Lens,” Fred Unverhau, Editor, were 
on display, as were the trophies and 
club. Refreshments 
throughout the afternoon 


with mono- 


demonstrated 


plaques won by the 
were served 


Nina Larsen reporting 
VSP Enlisting Aid Of Amateurs 


Volunteer Service Photographers, Inc., 
which provides rehabilitation photography 
programs for hospitalized ill and handi- 
capped patients, has established a Camera 
Club Committee to publicize its aims and 
needs to amateur camera hobbyists. 

Mrs. Paul W. Gibbs, VSP President, has 
announced the appointment of Maurice H. 
Louis, FPSA, as Chairman of the new com- 
mittee with Miss Alouise Boker as Vice 
Chairman. 

VSP was organized in 1941 to photo- 
graph service men for their families. Rec- 
ognizing the therapeutic value of photog- 
raphy, VSP extended its activities to Veter- 
an’s Hospitals after the war. At present, 
forty civilian and service institutions in 
seven states offer VSP rehabilitation pro- 
grams. Further expansion will be made as 
volunteers and funds become available 

The immediate objectives of the new 
committee are to obtain suitable prints for 
hand coloring (semi-matte 8x10 or larger); 
usable equipment and materials; color slide 
sets with commentary, if possible (travel- 
ogues, etc.); movies; and the services of 
amateurs who wish to “share their photog- 
raphy with the less-fortunate” by teaching 
or assisting in hospital programs. Full in- 
formation may be had from VSP head- 
quarters, 111 West 57th St., New York 19 
N. Y 


More Slides for Vets 
The Rockefeller Center CC, N. Y. City 


has just forwarded 1300 color slides to 
Charles H. Green, Los Gatos, Calif. for the 
Veteran’s Hospital Slide Project. The slides 
were contributed by Mary Brown, Fred 
Holtzwies, Louise Mann, Jeff North, Selina 
Petch and John Lampart, who also acted 
as collector. 

This brings the total sent in by the RCC 
in the past three years to well over 2500 
slides, and more are promised.—John D 
Lampart, reporting. 


PSAer Writes Book 


Leo Shubow, PSAer of Somerville, Mass., 
has authored a book, “Iceberg Dead 
Ahead” based on the Ice Patrol. To get 
material for the book he spent a whole 
season on the Coast Guard Patrol vessels 
which seek out and report dangerous ice 


conditions 
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the 
greatest thing 
that ever happened 
to twin-lens 
photography... 


MAMIYA C2 


the only twin-lens reflex with interchangeable lenses 
One camera for every photographic need... from 7-inch close-ups to long-range telephoto. 
Mamiya C2 twin-lens reflex with interchangeable 80mm 2.8 lens set (focuses to 7”) $169.50. 
Interchangeable Lens Sets in Leather Cases: 105mm f3.5 (to 16") $93; 135mm 4.5 (to 242") $103; 
180mm 4.5 (to 36”) $139.50. All lens sets in M-X synchro-flash shutters, speeds: 1 sec. to 1/400th. 
At your dealer or write Dept. PS3 MAMIYA * a division of Caprod Ltd., 111 Fifth Avenue, N. Y. 3 


in Canada: Precision Cameras of Canada, Ltd., 5385 Pare St., Montreal 9, P. Q. 
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might get sor good 
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Route 3, Box 787, Porterville, Calif. 
Editor: A. H. Hilton, APSA 


The Northwest Regional 


ur the Northwest Reginal will 
in Victoria, B. C. June 10-11-12 
before at the beautiful I mpress 
Hotel. Jim MecVie, FPSA, Canadian Zon 
Director, is the chairman once more and is 
lso reviving the Victoria International 
Salon of Photography 
wonderful pro- 
well as field 
picnic and special events for 
the photographer. § .e of them will b 
John Fish from Kodak; Vella Finne of Long 
Beach in “The Nick Mor- 
int, chief photographer vf C. P. Railways 
in “Talk Without Words”: also Rex Frost 
Fred Hankins 
by Forest Grove 
Our new Executive Vice Pre sident, 
Nestor Barrett. FPSA. will be the guest 
of honor and it is expected that Ruth Nicol 
of Butte will Nature program. 
Other well known appear on 
panels and programs will be Vince Hunter, 
an M. P. program, Boris Dobro, John Ho- 
gan, Al Renfro, Al Hilton and many others. 
Jim MeVie has prepared a treat for the 
Admiral will 
by sailing four naval craft, 75-ft. cruisers 
Under full sail for the photographers will 
be the 104-ft ORIOLE and all 


Jim has planned many 
ms with noted spe ikers as 


trips outings 


Creative Eye” 


Ed Jacobs and a new show 
Camera Club 


present a 


names to 


opening day when the assist 


yacnt 


guests will also have the opportunity of 
sailing aboard her. 
Further exciting 


in our next month’s news. 


News From The Northwest 


events will be given 


Both eastern and western Washington 
camera fans in the vicinity of Spokane 
and Seattle had the opportunity of “sitting 
in” on a January slide-lecture by Dr. K. L. 
Kothary of India, the pre- 


sented to inspired listeners at the Louisville 


same one he 


convention in October 

Members of Bellevue CC are 
a new set of slides for exchange with other 
they call a “water 
a wide variety 


preparing 
clubs; it has what 
theme,” 
of pictures depicting the 
effects of water on the State 
ton. It will be tape-recorded. 

The Photac Reporter is a man-sized news 
sheet of eight legal-length pages put out 
by the Tacoma Photographic Society, and 
packjammed with news of interest to many 
persons large membership 
which is divided into three divisions, in- 
cluding color, black and white and movies 
This club is now engaged in the giganti 
project of raising $3,100 to pay for their 
own permanent meeting-space in the new 
Allied Arts Building of Tacoma.—Winifred 
Van Sickle 


and is to contain 
influences and 
of Washing- 


besides _ its 


reporting 
In The San Joaquin Valley 


The San Joaquin Valley Camera Club 
Council held its annual business meeting 
and election of officers in January. H. S 
Barsam of Fresno was elected president 


GO AUTOMATIC —for new creative freedom 





KODAK AUTOMATIC 35 CAMERA 


You'll find something really new in photography . 


. when you 


use the Kodak Automatic 35 Camera. 

With this precision “35,” exposure control is fully automatic. An 
electric eye meters the light, sets the lens aperture, leaves you free 
to concentrate on pictures, not technicalities. 

Freedom sums it up. Freedom to sharpen your sense of timing and 
composition. Freedom from worry—because you know the automatic 
control is at work for you constantly in sun or shade, rain or shine. 

You get full automatic range with the Kodak Automatic 35 
Camera, from //2.8 to f/32, for films 10 to 160 ASA. You enjoy 
superior lens sharpness, finer color correction, with Kodak rare- 


element glass. 


You’l! appreciate the modern bright-line projected-frame finder, 


the automatic 


“low light”’ signal, the manual override for flash shots 


and special situations. You'll work easily, quickly, with fast thumb- 
lever film advance, fast focusing by zones, easy handling, comforta- 
ble feel and balance, scales and controls placed for quick manipulation. 

For a remarkable new experience in creative freedom, try the 
Kodak Automatic 35 Camera! Only $84.50. 





*Ch 


ny Pp far 35mm film. For sharpest color detail on your screen, 
Nedadieeens Film, daylight index 10. For color and action, available light, 


choose ultra-fast Kodak High Speed Ektachrome Film, daylight index 
160. And any in between. Kodak Automatic 35 correctly exposes them all- 


automatically! 
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Loa Se 


EASTMAN KODAK COMPANY, 


s of Merced. vice 
retary Don 


for 1960, Charles B. Har 


president, Juane Bersefors, se 
W llias is of Porterville 
Ray Middleton of Taft 

The iirst con 
held at 


second competition will be it 


color chairman and 
print chairman 

for the 
February 


petition season was 


14 and the 
Visalia the 


Porterville 


ith of this month 
The San Joaquin Council had the honor 
f judging slides and prints for the Delta 
Council in Januarv. The N4C Council of 
the Bay area, the Central Coastal Council 
r 6C, the Delta Council id the San 
uin Valley Council will all cor 


ng for a jamboree and co 


nbine 


pe tition 


Club Sagaciousness 


wisdon comes te 
i PSAer 
Montana 


results of 


The following bit of 
the news from Beryl Irwin Porter 
f the Billings Camera Club of 
You have excellent 
fine grain de velopment of negatives, but 
} 


seen the 


ive you ever watched the fine grain de 


velopment of club members? 

Never, if you are a member of a grou 
of frenetics who insist on forcing everyone 
INTO AN ACTIVITY! What a wallop that 
can carry to the ting! The 
that the 


spare 


unsuspec itomi 


hangover when vou realize activi- 


ties erode your precious moments 


until your slides and pictures become less 
dre ims The knowledge 


than frustrating 


that frenetics are abysmally ignorant of 
the fact that leisure does not mean stagna- 
tion comes too late your dreams 


I have 


evelopr 


to save 
watching this fine grain 
vent in the Billings Camera Club 


be en 
] 


...for hands-free slide shows 


KODAK CAVALCADE PROJECTOR 


Does everything you could ask of a projector! The 
Kodak Cavalcade makes you a guest at your own slide 
show! Gives you hands-free automatic changing at 4-, 8-, 
or 16-second intervals . . . remote control, from the com- 
fort of your chair . . . direct control from projector-side, 


by push button or manual wheel. 


seeing it a idually obtaining i relaxe 
ind achieving itmosphere It has made m« 
individually 


cognizant ot the members 


If any wore a halo when he joined, i 
le nz since has shrunk und probably 1S be 
ing used as a lens ring because there are 
no soft punches. Especially during cri- 
tiques! At that time the blast shakes the 
new members into shuddering expectation 
of a devastation as comple te as our recent 
Their be- 


bl isting 1S receive d 


mountain-toppling earthquake 
wilderment when thé 
with a chuckle—or 


gestion of one’s an 


in apt de scriptive sug 
Subsur- 
with- 


estr il jungle 
face, just boiler pressure reductions 
out enmity—fine grain development! 
From resentment to grateful acceptance 


of criticism is only part of the develop- 
ment. The 
cern between 
Some for-instances? Well, a member will 
put as much research, thought-provoking 
development in his fifteen minute “early 
bird treat” as in the topic of the 
meeting. A member will volunteer to give 


show—or be the janitor, and 


learned to dis- 
| } 


shyne SS ind sCcnmoO-ness 


members have 


main 


topic, a 
not be 


ness 


accused of an unforgivable brassi- 


Being a small club, someone acts as 
a “host” furnishing and 
serving the coffee and cookies. Now this 
in itself is not a part of the fine grain de- 
but to have the member make 
* a moment of remembered deliciousness- 
that is the nuance! The luscious birthday 
cakes, donuts’ why, re- 
cently one of our busiest men decorated 
his wife’s cookies with photographic term- 
delighting 


each mee ting 


velopment 
freshness; 


warm 


inology everyone. No sated 


With a Cavalcade you can back up, repeat slides, skip 
back and forth at will, show regular as well as super 
slides. You can lift out any slide, re-orient your show, 
with finger-tip editing ejector. No need to remove the 


slide tray! 


A 500-watt bulb gives your slides new 
brilliance. Preconditioning with warm air 


prevents them from “popping,” 


keeps 
your show in focus from start to finish. 


All this plus built-in screen pointer, ex- 
tremely fast slide change, self-cover with 
built-in preview screen, easy access to all 


working parts through hinged cover. 


Prices are list and are subject 
to change without notice. 


oe ae... 


sophisticates unable to enjoy these extras. 
All our members are extremely busy, 
but as they undergo this fine grain devel- 
opment they seem unaware of it—and that 
they are putting more thought, imagination 
and heart—into the Billings Camera Club. 
And, now that I have exposed the Bill- 
ings Camera Club’s schmaltziness, I shall 
woman—for hanging, not 


be a hunted 


hugging! 


CANADIANA 


Editor: Rex Frost, FPSA 
37 Bloor St. W., Toronto 


Pacific Northwest Regional 


Word from ZD Jim McVie, chairman of 
Victoria, B. C. Regional PSA Convention 
points up that June 10th to 12th, 1960, 
should be the photographic highlight of 
Victoria for years to come. Vice Chairman 
is Stan Dakin, Evelyn Burt- 
Smith is Secretary. An organization com- 
mittee has been set up, at a joint meeting 
of Victoria and Dockyard CC’s. 

Convention headquarters will be the 
Empress Hotel. No other event will be held 
there during the PSA Regional. 

Confirmed programs as of 
writing (mid January) will be: Prints—the 
Modern Way, by John Fish, Rochester. The 
Creative Eye, by Vella Finne, Long Beach, 
Cal. Talk Without Words, by Nick Morant, 
Banff, Alt., Wild Water, by Vincent Hunt- 


Nanaimo; 


moment of 





The more you learn about automatic slide projectors 
. .. the more you’ll want a Kodak Cavalcade. Ask your 
dealer to demonstrate one. 

Kodak Cavalcade Projector, Model 510, //2.8, $159.50. 

Kodak Cavalcade Projector, Model 520, f/3.5, $124.50 

(12-ft. Remote Control Cord, $3.95). 


Rochester 4, N.Y. 





er, Hollywood, Cal.; Creative and Montreal! Hong Kong-born Michael Liu, 3rd year 
pretative Photography, by Rex ! ‘ science student at St. Dunstan's University, 
is becoming more and more routine whom O.C.C. sponsored for PSA member- 
dure for PSA clubs in this country to ship, has made a clean sweep in the 4th 
ey members concerning their program National Photo contest sponsored by the 
Montreal CC recently sent out a National Federation of Canadian Univer 
f Portervill. . form with its Cameragrams Bulletin, in — gjty students. 
os Angeles il which Ist V.P. H. R. Willmott asks mem Michael Liu won the Ist, 2nd, 3rd prizes 
Pres. Bob Goldn bers to express their views. It explains that and had two hon. mentions for his prints 
VP, PSA, Pasadena the club wants to tailor its program to the in the Canada-wide university competition 
or official attending tl the needs and wishes of the greatest num- recently. He merited a front page writeup 
WZD Floyd Evans, P ber of members in the local news sheet 
1 attendancs \ most desirable feature of the Montreal In connection with the accomplishment 
will be presentation ¢ survey is the simplicity by which it can be a C.B.C. television crew also televised an 
t Oregons new color unswered by the member, requiring only a interview with Cleve Craswell and his wife 
Choir. Banquet eries of crosses in columns on the form who have been working together in the 
Some 29 subjects for programming are photographic business for 35 years, Con 
listed, such as contact printing, enlarging grats to all concerned 
negative development protraiture paper 
negatives, table tops, light meters, filters Slide Instruction Sets 
et Against these subjects the member 
gements and sp marks a cross under columns headed ele- Albert Widder, Supervisor, CD Instru: 
wed later mentary lecture, advanced lecture, practi tion Slide sets, of Forest Hills. N. Y., writes 
cal work, color, black and white saving Edws > Tozer. 300 Elmwox 
Montreal Eastern PSA Regional Also asked is a question as to whether oe er : — oe bee: ( > 
the members favor Monday nights only for _,adian distributor of CD Instruction Slid 
club activities, or whether he would also Sets. 


med Regional Convention Wed , 
ret-toge the rw ll hye he ld consider, — saays if suita rhe events Lew Trapp, Toronto FPS Ner h 1S do 


June 26. with the Vueen I lizabeth were ranged 

Hotel onvention headquarters. Wall; All of which is sound thinking and plan- 

Wood s taken on re sponsibilitic s of Con- ning tor any C( 

ventior bli itv Ch rman Your column P 4 Any Can CD member may obt un this set 

rince Edward Island _ftersay : ; 

editor, Rex Frost, will be Convention pub for home study by requesting it from Ed 

licity vice chairman Rarely do I receive news from P. E. I. Tozer. A fee of $1 covers the costs of this 
The program is, at the moment of writ ibout PSAers doings and accomplishments personalized service. Cheques or MO’s 

ing, mid-January, in course of organization on the Island. Making it all the happier to should be made payable to PSA 

und fully finalized arrangements will be get a note from O. C. Craswell. who runs Further CD Instruction sets will be 

listed in tl column next month 1 portrait studio in Charlottetown. that idded to the service as required later. 


resident Gino Maddalena 
| 


nated a set titled Tips for Beginners, con 
sisting of 50 slides and a commentary de- 
scribing many aspects of picture making 


Now — shoot and show 


New Kodak Zoom 8 Camera (Automatic f/1.9). It’s everything new 
in 8mm movies in one camera! 


it lets you zoom. Slide the lens barrel forward and you go from a 
wide-angle to a telephoto shot without stopping. Slide the barrel 
back and you zoom away. 


It’s automatic. A sensitive electric eye sets the lens accurately, con- 
stantly—signals when light is poor. 


it’s versatile. You can set the Kodak Zoom Lens for wide-angle, 
normal, and telephoto shots without taking the camera from your eye. 

Plus: enclosed telescopic viewfinder with adjustable eyepiece; foot- 
age meter that resets itself automatically; meter dial that adjusts for 
film speeds from 5 to 40. $139.50. 





New Brownie Automatic Movie Camera, f/2.3. Forget about expo- 
sure problems once you pick up this Brownie. 

A highly sensitive electric eye handles the lens setting for you— 
automatically. You just follow the action wherever it leads. The 
electric eye keeps your exposure right for beautiful color movies 
scene after scene. 

Also: Dial adjusts electric eye for film speeds from 5 to 40. Meter 
signals when light is poor. Multi-frame finder shows fields for wide- 
angle and telephoto converter lenses. Footage meter resets auto- 
matically. Only $74.50. 





Metro Movie Makers, Toronto 
Metro Movie Makers 
into their bulletins a controversial 
Brickbats and Bouquets column 
opportunity ot expressing 


have introduced 
new 
in which 
members have an 
their views on club affairs candidly 

rhis ( lub 
Feb. they 
visits them 
ct 

All of which is lively CC 


getting around 
Oshawa. March, Oshawa 


MMM visits Br umpton 


believes in 
visit 
ind the 


strategy 


Foothills, Calgary 


94-95. Foothills are featuring an 
Public showing of CPAC Ca 
nadian Interbranch competition slides tor 
the Stark 7 rophy, also Alta. Re gional slides 
for the Regional Director 
Charlie Everest has a 142 
Rosary Drive, N.W., Calgary 

The Stark Trophy interbranch slides 
were it the Photochromatic Club of 
Sarnia in Janu iry I xc lle nt was the 


Feb 
Open-to-the 


Everest Trophy 


new addre ss 


shown 
Ont 
gener al we rdic t the ré 


Stories Needed 


Do stories liven up a CC bulletin? Tripod 
Brantford CC thinks so 
that “we just haven't published any 


Topics lamenting 


honeymoon, the new 


.. Don’t care what 


ried. Away on her 
bride wired her sister 
you do with your cat, but you can let mine 
out right away. 


SOUTH OF THE BORDER 


Editor: J. L. Zakany 
V. Carranza 69, Mexico, D.F. 


Brazil 


FPSA. In charge of Intl. Rela 
of PSA, had his photograph 
“Foto Arte” 


of international photog 


Ray Miess, 
tions Committee 
ie biography published — by 
monthly magazine 
Sao Paulo 


better for 


raphy of Brazil, being quoted 


“What 


understanding and 


could be international 
overcoming language bar 
riers than photography?” (Director del Co 
de Relaciones Intls. de la PSA, a quién 


“Foto Arte” de 


mite 
a Revista de fotogratia intl 
Pau lo, Brazil, le 


fotografica, citandolo “Que puede ser mejor 


Sao p ublicéd su biogratia 
para la compresion internac ional ¥ que trans 
ponga las barreras del len guaje, que lo Foto 


gratia?’ 


Cuba 


Antonio Cernuda, PSA. Has been awarded 


Star rating by Color Div. (Ha sido recono- 
cido como Exhibidor Intl. Dos Estrellas por 
la Seccién de Color de la PSA.) 

Ursula Toomey, PSA. Last New Year's day 
exhibited prints of her recent trip to Mexico 
and Guatemala, at Springfield, Mass., Mu- 
seum of Fine Arts. (El pasado Dia de Ano 
Nuevo, exhibid fotos de su reciente via je 
por México y Guatemala, en el Museo de 
Bellas Artes de Springfield, Vass.) 

Manuel Carrillo, PSA. Won a sub-minia- 
ture camera, awarded him by Mamiyaflex 
Mfg. Co. of Japan for his print “Charley,” 
medal in Mexico’s last Inter- 
national published in the catalogue, 
taken with a camera of that make. (Ha sido 
premiado por los fabricantes de las cameras 
Mamiyaflex del Japon, por su foto “Charley” 


tomada con una camara de esa marca, que 


winner of a 
and 


resulto premiada con medalla en el pasado 
Intl. de México y publicada en el 
catalogo.) 

J. L. Zakany, APSA. Erroneously appears 
in “Journal Awards” published in December 
as 3 Stars, when he should be listed as Four 
Stars. (Figura en la lista de premios de este 
Journal publicada en dic. como escritor 3 
Estrellas. debiendo ser Cuatro Estrellas, de 
no haber sido por un error en su puntuacion 
total ) 


Salon 


in Associate of Honor diploma, for his mer 
Amateur World Movies, by Club Foto 
grafico de Cuba, PSA, (le ha conferido di 
{sociado de Honor, por sus méritos 


Mundial.) 


J. L. ZAKANY, APSA, won the PSA Gold 
Medal at Laurel, Miss., 1959, with “Misty 
Morn,” top slide of the Show: & medal at 
Audubon 1959, for the “Most Unusual Nature 
Subject,” with “Golden Serpent.” (Gand la 
Vedalla de Oro de la PSA, en Laurel, Viss.., 


1959, con “Niebla Matinal,” la mejor trans- 


stories lately, and certainly need new blood 


on this news sheet its in 
Which reminds m« the 
club bulletin had one lately 
long lived together 
cats who were 


Colo 


spinst« rs 


Denver 


lwo ploma de 


sisters Owned two fe dentro de la Cinematograjia 


male never allowed out ex- 


Mexico 
Has 


cept under supervision, and never at nights 


Unexpectedly, one of the sisters got mat Antonio Olle been awarded a Two parencia del Salén. 


New automatic Kodak Cine Showtime Projector. The 
Kodak Cine Showtime handles the job of starting your 
show—automatically. 

And what a show you see! Your screen image is big— 
up to five feet wide. It’s brilliant—thanks to a new high- 
lumen projection lamp that’s teamed with a special 
shutter and pulldown. And it’s sharp—because the Show- 
time has a fast 34-inch Lumenized //1.6 lens. 


BIW iv bier 


vi 


Other fine Showtime features. Controls for forward 
and reverse projection, “stills,” and power rewind on one 
illuminated panel. 400-foot reel capacity. Lifetime lubri- 
cation. Storage space for 400-foot. reel and power cord. - 
Built-in case design. Model A20, $137.50. Model A30 has 
all the above features plus variable-speed control, Press- 
tape (dry) Splicer, AC-DC operation, $167.50. 


—_— 
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THE MORE YOU KNOW ABOUT PHOTOGRAPHY 
... THE MORE YOU WILL COUNT ON KODAK 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 


take-up reel, 
starts the show! 


Prices are list and are subject to change without notice. 


Aa " 
Kodak 





Recorded Lecture 
PROGRAM 


The Recorded Lecture Program 
offers the following programs for 
your club. Each program consists 
of a set of 2x2 slides and a tape- 
recorded commentary, average 
length, 50 min. 


o 
26. The Story of Composition 


7 
19 Nearby and Closeup 
A " 


Pictures 
A EPSA 


12. The Language of 


5. New Prints for Old 


For a complete list with full de- 
scription of all RLP Lectures see 
the latest RLP Catalog. 


Orders for Lectures should be 
mailed at least 45 days before the date 
of showing. 

A service charge is made for each 
lecture. For clubs which are members 
of PSA, the service charge is $5, plus 
a deposit of $20 is returned 
Your first order should 
be accompanied with a $25 check, to 
cover deposit and service charge. 


which 
upon reque st 


have not used a lec 
to order, or want in- 
formation, or a catalog should write to: 


Oiig-\aicl aol am Oli tial eltiilels 


Nelson L. Murphy 
445 Allison Ave.., 
Washington, Penna. 


Clubs which 
ture and want 





When writing advertisers 


Editor: Charles L. Martin 
Route 3, Box 779 
Excelsior, Minn. 


Spring Pictures 


expressed ou 
vour Club 
Pictures 


mont] we 
RLP on 
might improve its 
With the 


month away, our thoughts swing to the 


Last 
thoughts in how 
Nature 
advent of Spring about 
pleasures of outdoor photography, and 
springtime field trips 

Officially the First Day of Spring is 
March 20th. The Field Trip and Pro- 
gram Chairmen of Club are al- 
ready thinking of wavs to make this an 
eventful time for you photographically 


your 


One of the universal peculiarities of 
this time of vear is the urge to “get out 
of doors.” 

These out doors photographic field 
trips can produce two different types of 
pictures. The is the 
“Record Shot” which serves as a tempo- 


most common 
rary memento of a pleasant day. The 
most important is the picture which re- 
ceives high plaudits at club competition 
and goes on to salon acceptances for th 
maker. 

The photographic standing of any 
of the many camera clubs in the land 
is primarily based on the quality of the 
photographic work done by it’s mem- 
Only 


vigorous 


bers. through a continuous and 


very educational campaign 
can this standing be reac hed and main- 


You 


shown how to improve. And, the more 


tained. newer members must be 
experienced folks shown how to con- 
The key 
goal is always quality and never should 
be quantity. 

Mav we 
two-fold goal for your outdoor photo- 
program this 


A drive for teaching the 


tinue to improve word and 


suggest that you make this 
graphic Spring (and 
Summer too). 
newcomer and also inspiring the old- 
A field trip 
is, by definition, a picture making trip 


timer for quality pictures. 


Be sure that quality pictures are made 
on your club's trips. If this is not don 

regardless of how successful it has been 
socially—the trip has failed in it’s pur- 


pose 


Show and Do 


Educators know that the best way to 
learn to do something “the right way’ 
is to first be shown and then to do it 
weself 
i} plic $s to photography and quality pic- 
the photo- 


Chis principal of the educators 


gardle ss oft 


I his 


ture-m iking re 


phic field would indicate to 


ple as¢ 


mention PSA Journal 


the Program Chairman that he should 
actually divide his field trip into two 
parts—the “Showing,” and the “Doing.” 

The Showing part of any field trip 
can consist of giving the members a 
very good idea of the type of country 
they will be in, the type of equipment 
that best fits the environment, the light- 
ing problems present, and the special 
places to look for. A short discussion 
would to be in order on these 
factors” of the field trip. We would 
also like to bring to vour attention the 
use of the Lectures of the PSA 
Recorded Lectures Program as a valu- 
able aid in this “Showing.” Perhaps you 
would consider the following (we feel 
that these in particular meet this need) 
“My Camera in Search of a Subject,” 
by Fred Archer, Hon. FPSA; “Outdoor 
Photography,” by D. Ward Pease, 
FPSA; and, “The Story of Composi- 
tion,” by Vella Finne, APSA. 

The “Doing” part of your field trip 
is going to be a success if the “Show- 
ing” was well handled. A follow through 
of the “Showing” should be part of the 


seem 


actual “Doing.” This can be accom- 
plished by having an advanced worker 
actually assigned to a small group of 
newcomers. 

The column has been devoted to the 
use of one of the many PSA Services 
for PSA Affiliated Clubs in an effort to 
show you how your PSA can help you 
with your club’s problems. For further 
information about RLP Lectures please 
write to your Area Distributor. If your 
club has never used RLP (and almost 
700 clubs now are) write to: Nelson 
L. Murphy, Director of Distribution, 
PSA Recorded Lectures Program, 445 
Allison Avenue, Washington, Pa. 


* * * * * 
PICTORIAL DIVISION 
Award of Merit 
rRe?Fett ® 
G. K. Wagner Dr. K 
+: 2 @ 


Milton Fishman 


x *k * 
Bone, Jr J. Johnson, Jr. 
Hall Lester A. Peters 
Elmer Steiner 
x * 


Besemer 


H. Wu 


Walter ] 
Col. Fayette G 


Frank C. Markley 

Helen Neumann 

Col. James W. Ross 

Geo. C. Sculley 

Olga Sinclair 

Wm. L. Van Allen 
Wilbur F. Wright 


Arthur M 
Joe Biringer 
Hubert E. Curtis 
Nicholas DeWolf 
Ernest Ebbefeld 
Alex Jacobs 


G. Fred Richen 

Jay M. Rider 

Rietta C. Scofield 
Walker 


Daniel 
Dragon 


Robert E 

Michael R 

Fritz Juras 
Forrest T 


a * * 7 * 


PSA JOURNAL 





Here's the story of the world’s only fully automatic 
projector that takes all popular size slides 


nscqmatic 


Sap 


Tq) 


4‘ 


Now you can enjoy 

3-way Anscomatic pro- 

jection. AUTOMATIC: 

changes slides at the 

touch of a button. 

Provides remote con- 

trol at no extra cost. 

AuTo-TIME: Automatically pro- 

jects slides at pre-set intervals from 5 

seconds to 1 minute each in perfect focus! 

Even turns the room lights off and on. MANUAL: 
Lets you show all the popular size slides including 24” 

sq. and single frame stereo. Styled for tomorrow, built for a 

lifetime and loaded with many more features, the new Anscomatic 
can be yours for only $119.50 or $11.95 down! Ansco, Binghamton, N. Y., 
i Division of General Aniline & Film Corporation. 


Only the Anscomatic’ Projector offers all these benefits! 


INTERMIXES all 2 x 2” slides in ALL sizes from 214" square to First Epitor lets you preview CorRECTIVE EpITOoR lets you 
cardboard, glass, plastic or metal single frame stereo are handled slides, then place themin tray rearrange or remove slides dur- 
mounts all in the same stand- without accessories, frames, alongside projector in any or- ing projection without inter- 
ard Ansco or TDC type tray! trays or fuss’n bother. der regardless of mount. rupting the timing cycle. 


ADVANCED PHOTO PRODUCTS 
PICTURE IT Now. SEE IT FOREVER! 
LS J 


FOR EVERYONE WHO TAKES PRIDE IN HIS PICTURES 
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PSG news 


44 Prints Picked For PFA Trial Flight 


By Joseph A. Bernstein, APSA 


Chairman, PSA Committee for PFA 


Forty-four amateur photographers 
have achieved unique distinction as the 
result of their entries in the PSA spon- 
trial fight” 
tion in the 
Arts project 
APSA. 


rheir photographs have been recom- 


sored of amateur participa- 
Photography in the Fine 
Dmitri, 


founded by Iv in 


mended for the consideration, (along 
with the works of professionals,) of the 
national jury that will 
to hang in PFA Exhibit Il 


made by the 


select pictures 
Final S¢ lec- 
tions to be national jury 
will be announced at the opening of 
the exhibit have its first 
public showing at the Metropolitan 
Museum of Art in New York, this com- 
ry May 


ng 


Names of forty-four amateurs whose 


which will 


pictures were nominate d for considera- 
! are listed be- 


different 


tion by the national jury 
They come from twelve 
States, ( ind Mexico 


The distinguished spec ial panel that 


low, 


in ida 


submitted by 
iumateurs, was chaired by Norris Hark- 
ness. FPSA, Hon.PSA, and a past pres- 
ident of the Photographic Society of 
America. It included the following 
Mildred Baker, Associate Director, 
Newark Museum, Newark, N. J., Eliot 
Elisofon, Life Magazine Photographer, 
New York, N. Y., Adolph Fassbender, 
Hon. PSA, Dean of Pictorialism, New 
York, N. Y., Kathryn Gamble, Director, 
Montclair Museum, Montclair, N. ]., 
Gillett Griffin, Curator of Graphic Arts 
Una E 


reviewed | the pictures 


Princeton University Library 


Johnson, Curator of Prints and Draw- 
ings, Brooklyn Museum, Brooklyn, 
N. Y., Harris K. Prior, Director, Ameri- 
can Federation of Arts, New York, 
N. Y., Albert Reese, Kennedy Galleries, 
New York, N. Y., and Carl J. Wein- 
hardt, Jr., Associate Curator of Prints, 
Metropolitan Museum of Art, New 
York, N. Y. 

Members of the special 
especially those from the field of art, 
observed that participation of amateurs 
lent new significance to the project be- 
cause it opened new avenues for dis- 


jury, and 


covery of new talent and pointed up 
new directions of creativity. 
Stimulating aspect of this first “trial 
flight” was participation of amateurs 
from a total of twenty-four states and 
three countries. This “trial flight”, with 
its limitation of one picture per maker, 
was set up to afford as many amateurs 
as possible an opportunity to submit 
photographs for the 1960 PFA show. 
Meanwhile the PSA committee for 
PFA has proceeding with Mr. 
Dmitri, toward implementation of its 
‘regional” shows from which 


bee n 


plan for 
nominations are to be made to national 
PFA juries in the future. Amateurs will 
do well to start thinking now about 
pictures they will want to submit in the 
future. 

Task force for receiving and proces- 
sing pictures for the trial flight was 
Teaneck Camera Club, acting on behalf 
of the Metropolitan Camera Club Coun- 
cil, from whence sprang the initial im- 
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petus for amateur participation in PFA. 
Sam Needleman, Teaneck president, 
has been named a member of the PSA 
Committee for PFA. Other members 
are L. B. Dunnigan, APSA; Charles A. 
Kinsley, FPSA, and George Munz, 
FPSA. 

Pictures by the following were nomi- 

nated for consideration by the national 
PFA jury that will select photographs to 
be hung in PFA. 
Harold Arrigoni, New York, N. Y. 
Joyce Arrigoni, New York, N. Y. 
Frances P. Baldyga, East Hampton, 

Mass. 

Martin Bercu, Bronx, N. Y. 

Martin Berman, Urbana, III. 

Elizabeth Dilthey, New York, N. Y. 

Dorothy Meigs Eidlitz, New York, N. Y. 

Harvey Falk, New York, N. Y. 

Ruth Fields, Montclair, N. J. 

Edwin E. Fine, Lynbrook, N. Y. 

Fred W. Fix Jr., Chicago, Ill. 

Grace I. Gish, Kalamazoo, Mich. 

Theodore Seymour Hall, Los Angeles, 
Cal. 

Gerard Healy, Palisade, N. Y. 

L. J. Hoeflinger, Brooklyn, N. Y. 

John J. Kiivit, Bronx, N. Y. 

Samuel E. Kogan, New York, N. Y. 

Gita Lenz, New York, N. Y. 

Leo Lerch, Englewood Cliffs, N. ]. 

Michael Liu, Charlestown, P.E.I., Can. 

Fred A. Loeffel, Jersey City, N. ]. 

Norman McGrath, New York, N. Y. 

Henry C. Miner, ]r., Old Greenwich, 

Conn 

Betty Moore, Pittsburgh, Pa. 

Art H. Oehl, Winnetta, Il. 

E. C. Pier, Mount Carmel, Conn. 
Bruno C. Reinicke, Manitowoc, Wis. 
Mabel Samuels, New York, N. Y. 

Dr. Henry Sarason, New York, N. Y. 
Hanna W. Schreiber, Hempstead, L. I., 
N. Y. 
Alfred C. 
N. Y. 

Susan Sherman, Brooklyn, N. Y. 
David M. Stanley, Paducah, Ky. 
Joseph Stanley, White Plains, N. Y. 
L. Strauss, New York, N. Y. 

Jed Sylbert, New York, N. Y. 

N. G. Thornton, Titusville, Pa. 
Carl B. Wahlund, Oakland, Cal. 
Eileen Widder, Forest Hills, N. Y. 
Robert Worth, Nutley, N. J. 

Chao Chen Yang, Seattle, Wash. 
Barbara Young, Baltimore, Md. 
Ing ].L. Zakany, Lomas Mexico, D. F., 

Mexico. 

George Zarin, Forest Hills, N. Y. 


Schwartz, New Rochelle, 





OFFICIAL BUSINESS 





Board Meeting ( Cont.) 


Membership Vice President Red Dunni- 
gan reported on membership plans and ac- 


tivities. He pointed out the double re- 
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sponsibility of the committee—getting new 
members and keeping the old. 

Mr. Dunnigan outlined a bonus plan to 
increase membership and there was con- 
siderable discussion about the various 
phases of the dues credit system. It was 
unanimously voted to place into operation 
a bonus plan for PSA membership whereby 
each new full-rate individual, family, or 
club membership results in a dues credit of 
$1.00 for the individual sponsoring mem- 
ber; this credit to be used only against that 
sponsor's future membership dues; this plan 
to begin operation January 1, 1960 and to 
expire December 31, 1961; and the credits 
accumulated by an individual to be re- 
deemed only until December 31, 1962 

Honors Committee Chairman Bishop an- 
swered several questions from Board mem- 
bers on honors procedures. The functions 
of the Divisional Honors Proposal Commit- 
tees were discussed and it was agreed by 
the Board that the Honors Committe« 
should send at letter of clarification to th 
divisions specifying the duties of Divisional 
Proposal Committees This letter would in 
essence reiterate that the sole function of 
Divisional Honors Proposal Committees is 
to seek out worthy applic ants and to assist 
proposers who ask for he Ip. It is not neces 
sary for honors applications to be cleared 
through division committees 

The re port of the Honors Committee was 
approve d ind Seve ral proce dur il ( hange s 
were noted The se changes will be cor 
rected in the Journal Directory and in the 
application torms 

Convention activities were discussed and 
Conventions Vice President Johnson pre 
sented an invitation from Chic ago tor a na- 
tional convention October 1-5, 1963. The 
convention would be jointly sponsored by 
the Chicago PSA (¢ hapter ind the Chi igo 
Area Council of Camera Clubs. It was 
voted to iccept the invitation for 1963 

Other convention discussion centered 
around methods of improving some of the 
activities such as the Honors Banquet. Some 
re que sts trom Tie mbe rs have been rec eived 
to restrict awards at the Honors Banquet 
to the most significant of the Society be 
cause of the program length. It was agreed 
by common consent to limit awards at the 
Honors Banquet in Houston to Honors and 
the Progress Medal 

The question concerning the use of the 
Sox 1ety name in camera club names was 
raised and the difference between clubs 
and chapters were pointed out. The Board 
voted not to recognize any camera club 
application for membership so long as the 
Society's name or symbol “PSA” is used 
in the club name. 


It was voted to approve the application | 
for a Pittsburgh Chapter subject to approv- | 


al of the By-Laws by the By-Laws Com- 
mittec This action has been taken and 
the charter for a Pittsburgh Chapter offi- 
cially granted 

Because of the number of Chapters now 
operating successfully and the interest in 
forming new ones, the Chapters Commit- 
tee was instructed to review the entire 
Chapters setup in the PSA organization 
and its relation to camera clubs and coun- 
cils throughout the country. Recommenda- 
tions of the Chapters Committee are to be 
reported at the Board meeting in April. 

(Continued on next page) 
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“Trifles make perfection, and perfection is no trifle.” 


— Michelangelo 


As in a few fine motor cars or a few fine watches, Realist’s basic excellence 
of design and performance has precluded frequent model changes merely for 
the sake of novelty. Instead, the new Realist Custom Stereo represents the 
triumph of “small things made perfect” to bring you the finest precision 
instrument ever built for stereo photography. 


The crisp functional styling that won Realist a place in Milan's Interna- 
tional Design Show is still there — but subtly bsought up to date. The new 
f:2.8 lens system reflects the combination of new rare-earth glasses and im- 
proved skills which have revolutionized the optical industry. Realist’s new 
optically matched lenses have a resolving power up to 300 lines per milli- 
meter. The simplicity of operation that has made Realist the choice of 
amateur as well as professional is retained — and quietly brought to an even 
higher degree of loading and handling ease. 


There's a lot to talk about... a lot to enjoy — and still more reason to step 
up to the fun and excitement of matchless stereo photography in the new 
Realist Custom Stereo! Experience the feel and look of excellence at your 
camera dealer's! Retail price. $215.00. 


The World Famous Realist Stereo Camera Made Better Than Ever! 


Roaliat: APU... subsidiary of the DAVID WHITE INSTRUMENT COMPANY 


makers of fine optical equipment for over 60 years + 2051 North 19th Street, Milwaukee 5, Wisconsin 
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President Goldman reported on the status 
of the He idquarters Improveme nt Fund 
drive. Over $20,000 had been reported in 
by December 1. In addition to the certifi- 
cates promised to donors of $10 and mors 
i scroll of donors will be placed in Head- 
quarters 

( onside I ible dis« ussion Ct nte re d around 
the current status of our relations with the 
American Standards Association. PSA had 
one Representative on the Photographic 
Standards ASA Repre- 
sentative each on six of the ASA 


Board of and one 
seven 
committees on photography 
The possibility of reorganizing the cur 
PSA 
which reported through the Techniques 
Division) to include ASA Representatives 
Im the past, ASA Represen 
tatives have not been membe rs of any par 
PSA committee and it has 
somewhat difficult to determine PSA senti 
ment on various standard problems as well 
report actions by ASA Representa 
tives back to the PSA membership 
The Board voted to dissolve the 
Uniform Practices Committe: 


rent Uniform Practices Committes 


was revit wed 


ticular been 


as to 


former 
and to create 
known is 
the Uniform Practices Advisory Committe« 


1 new Standing Committee to be 


will have two subcom- 
general Society Practices Sub 
committee and an ASA Representation Sub 


This newly 


This new committes 


muttees—a 
committe ippointed commit- 
tee will afford better divisional representa- 
tion to discuss various practices ot the 
Society and will Society rela 


American Standards Associa 


strengthen 
tions with the 
Allen Stimson was approved as Chait 
Uniform Practices Ad- 
It was also voted to re 


tion 
man of the new 
Committee 
issign responsibility for the liaison between 
ASA and PSA from the Chairman of the 
Techniques Division to the Chairman of 


visory 


the new committes 


The make-up and functions of the Ser 
vice Awards Committee were clarified. The 
function of this committee is to approve 
awards for individual service to the Society. 
Medals will be awarded only to PSA mem- 
bers for service to the Society and certifi- 
awarded to either PSA mem- 
bers or non-members for any type of ser- 


cates may be 


vice to photography. 

Board attendance was reviewed and it 
was agreed that proxy attendance and vot- 
ing serve no useful purpose other than when 
specifically requested to cover vital issues 
It was voted to restrict attendance at Board 
meetings to Board members and to others 
invited by the President. 

Membership Vice President Dunnigan 
suggested length-of-membership pins which 
could be attached by means of chain guards 
to the current membership lapel emblem, 
without interferring with Star Rating tabs. 
It was voted to accept his recommendations 
and pins with chain guards will be pro- 
duced for 5, 10, 15, 20, and 25 year levels 
President Goldman announced his 
around-the-world combination vacation and 
PSA good-will tour of January 15-April 15 
and appointed Executive Vice President 
Barrett his designate to conduct any neces- 
sary business in his absence. Bob and Edna 
Goldman will meet with many PSA groups 
photographic programs in 


and present 


Ss veral areas 
Board will bh 
1960 


The next meeting of ine 
he Id nm Roch April 0. 


ter on 


The Camera Club 
Bulletin Competition 


The Camera Club Committee is spon- 
Annual Camera Club Bulletin 


soring the 


Evolution of a Cover 
By Nelson L. Murphy 


The actions of an amateur photogra 
pher ire often incompre hensible to the 
iveTade lavman 


ve vhich 


the mind of 


An illustration can be 
will show the working of 
n average photogr iphe I 
night the aver ive photog: ipher 
was ding i ph tog iphic madcazine in 
hye ] Afters 

to tur 


his wife had requested him 
out the light several times. he re 
luctantly removed his glasses and 
placed them on the table. No 
the light was not turned off 
reflected in the 
seemingly What can 


with it?—will it make a picture? 


bedsice 
immedi 
itely because vlasses 
were two owl eves 
he done 
deas were considered and abandoned 
until the 
ing week end 


Piercing a piece of background paper 


project was starte d the follow 


and pushing the ear pieces through 


would not be satisfactory 


tion. So 


no imadina- 


1 cylinder of paper was made 


and eve brows mouth and nose ske tc hed 


in The nose smelled, not natural 


16 


enough, Then a nose was sketched, cut 
and glued to the cylinder. It looked a 
bit better then but the eyebrows were 
not so good. So a piece of rope was 
unravelled and soaked in a solution of 
Spotone After 
evebrows were glued on 

It really did look better, but he 
kind of a hat 
Well! by 


a hat was made and glued on. 


dying and drving, the 


needed and he 


should 


a con 


some 


have a chin forming 
Then a chin was sketched and cut out 
and glued to another cvlinder which 
the neck. Oh! Oh! So far and 
to hold the glasses on! Well! 
in the 


then cut out an ear 


formed 
no way 
just look 


ture does it. 


mirror to see how na- 
and 
glue that on. Now to make a cardboard 
stand to hold this creature during the 
taking. 


the stand, put on the glasses, place it 


picture Place the creature on 


under the bed lamp set up the camera 


and—Behold, Mister Missile is born. 


Competition with a closing date of June 
30. Member clubs of the Society re- 
ceived entry blanks with the Camera 
Club Bulletin but if for some reason or 
another the form has been misplaced or 
never received an entry can be sent to 
the Chairman of the Camera Club Com- 
mittee, Russel Kriete, APSA, 3946 N. 
Lowell Avenue, Chicago 41, prior to 
the June 30 deadline. 

An entry will consist of three copies 
of one issue of a camera club bulletin 
published in the past year. Name of the 
club and editor as well as address of 
same should accompany each entry. A 
trio cf judges from scattered points in 
the country will judge the bulletins on 
arrangement of text, illustrations, cover 
or heading, neatness and legibility, re- 
porting of club activities, novelty, hu- 
mor, variety, etc. 

Awarding of trophies and ribbons for 
top club bulletins will be made at the 
PSA Houston Convention in October 
this vear. 


Armstrong— 


from page 2 


considered. After all, it is YOUR Jour- 
nal—and YOUR responsibility—as much 
so as it is the responsibility of Don Ben- 
nett, or any of your officers. 

Other than the problems which are 
almost self-evident because of the vari- 
ety of members and the varied fields of 
photography, there are other problems 
peculiar to the Journal. Where and how 
to obtain articles is, and always has 
been, a necessary problem. Our authors, 
like others who participate in the ac- 
tivities of the organization, receive no 
material compensation or payment for 
their articles. Theirs is a labor of love 
a sharing of their knowledge and their 
talents with their fellow photographers. 
Through the years, we have had many 
members who realize the intangible sat- 
isfaction which comes from helping oth- 
ers—but we need more of such mem- 
bers. 

Money is always such a 
problem to so many of us, it should not 
be necessary to mention that this, too, is 
a problem of the Journal. There are so 
many things we could do—so many im- 
provements we could make—if only we 
had the money to do so, Charles Heller, 
our capable financial expert, insists 
that the Society can go into the red 
for the Journal not to exceed twenty- 
five thousand dollars annually, Staying 
within the budget figure is a real prob- 
lem. 

The fact that the Society's loss on 
the Journal is only twenty-five thousand 
dollars per year is due to our advertis- 


recurring 
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NATURE DIVISION 
Award of Merit 


x*x«xeweKwK 
Charles B. Harris 


2: 2.2 2 
Raymond E. Schortmann 
Edgar k. Nauth 
Lewis A. Trap 
William L. Van Allen 
Edmund A. Woodk 


x *k * 
Ruth K. Davison 
M. M. Deaderick 
William W. Dyer 
Robert H. Gerke, Jr. 
Happy Hamilton 
John W. Kell 
Bertram Leadbeater 


x * 


* * 


C. W. Biedel 
Katherine M. Feagens 
Raymond G. Feagans 
Adolph Kohnert 

T. S. Lal 


J. W. Melton 
Mildred Morgan 
Walter H. Pinkham 
Georgia Roper 
Benjamin H. Shaub 
Claire Webster 

Jose Lorenzo Zakany 


Lothar Gnittke 

Anne M. Hatcher 
Elmer A. Kirkk 
Kenneth D. Sloop 
Lothar Smith 

Ruth Steimley 
Lawrence D 


” 


H. E. Bassford 
Owen C. Berg 
Jean D. Blome 
Suzanne Brower 
Ruth T. Doolittle 
Lucie L. Ford 


Hanna Gnittke Townsend 


Charles E. Norris 
Hy C. Priester 

G. Fred Richen 
Bob Ros« 

Burt Sponhaltz 
Eileen Tanson 
Clair D. Whitaker 
Jim Yoakum 


Richard Cottrill 
Zelda A. Glasser 
Harold F. Hawkins 
Nestor E. Henrion 
O. M. Holst 

Susan M. Johnson 
Ken Lockwood 
Rupert Lowrey 


7 + * * * . 


ers. Here, again we have another prob- 
lem. Our advertisers, with their ads, pay 
a considerable part of the cost of print- 
ing and mailing the Journal, They are 
not philanthropists. They expect value 
received for their money. We believe 
our advertisers DO receive a proper 
monetary return for their advertising. 
The problem is that the advertisers do 
not accept OUR belief on the subject 
they want to see tangible results from 
their ads. This is why we periodically 
make pleas to our members to mention 
the Journal and PSA when writing to 
our advertisers—whether the correspon- 
dence be an order or merely an inquiry. 
This is tangible evidence to the adver- 
tisers that their ads in the Journal are 
read by a discriminating and buying 
segment of the photographic public. 
Our circulation is small compared to the 
photographic magazines sold on _ the 
newsstands, On the other hand, we| 
make up in quality what we lack in| 
quantity—but we must let our adver-| 
tisers know this. 

Having problems—and solving them 
successfully—promotes our growth and 
our character as individuals. | hope each 
of you meet the challenge of your own 
problems—and that you will have som« 
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SUPER TECHNIKA :-IV 


Today’s world-famous Super Technika 4x5 is the culmination 
of engineering achievements first conceived by Valentin Linhof 
73 years ago! The Super Technika 4x5 is unequaled in its unique 
combination of precision, versatility, and optical control—in 
photographic extremes from the science laboratory to the 
fashion studio! 


As you handle the Super Technika, you note the many superb 
features that set this great camera apart from the others. The 
lens standard rises, falls, shifts, and tilts in all directions. The 
bed drops out of the field of extreme-wide-angle lenses. The 
back revolves 360°; it swings and tilts in any plane. The prism 
rangefinder couples to a wide selection of lenses...and provides 
micrometer accuracy in focusing. The bellows racks out to triple 
extension. Accessory backs are available for every kind of 
sensitized material. 

For more details, visit your franchised Linhof dealer. 
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time left over to help us solve ours. 
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Kinetic Nature Versus Potential Nature 
By Richard O. Malcomson 


Professor of Biology, Central Michigan Univ. 


Descriptive Nature pictures have their place in the photographic world, and 
are an important contribution to our knowledge of Nature. It is true that pictures 


of potential Nature, or Nature subjects at rest, are sometimes very beautiful. But 
pictures of kinetic Nature or acts of Nature are also beautiful, and they go a 
step further to display more facts about the subject which draws upon our 


imagination to create a more interesting story. I hope to illustrate my point with 


the following pictures. 


POLYPHEMUS MOTH 


This is one of our larger American silk worm moths 
ind represents a beautiful creature of Nature. The 
moth is at rest so we might consider this a potential 
Nature picture 

The mouthparts of these moths are not developed 
for taking food 
from the cocoon is to pump up their wings, dry them 


Their sole purpose atter emerging 


and mate. The female immediately after mating seeks 
the food plant and deposits her eggs on the under side 


of the leaves. They both soon die 


The female moth exudes a fluid from her abdomen 
which is taken up by the air currents and may be 
carried quite some distance. This attracts the male sex 


In order to show the mating of these moths a wire 


POLYPHEMUS MOTHS MATING 


cage was used. The female was placed in it by an open 
screened window. The following morning several 
males were found clinging to the window screen. It is 
evident that the males made their way of a mile or so 
through a dark and stormy night or a nice bright 
moonlit night, who knows, to win his mate. One was 
selected and placed in the cage. This mating was not 
successful. The second night two more males ap- 
peared. One was chosen and this picture shows the re- 
sult. Here then is a story of kinetic Nature, which has 
helped to unfold the story of the life cycle of one of 
Nature's plans. 

(Of course if the picture is to be used for Nature 
Exhibitions, then try making this one, a la Merced. By 
that I mean, build a natural habitat within your cage, 
and with an eye to an unobstructed camera view. 
Make your picture without the cage wires showing. ) 
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POLYPHEMUS DEPOSITS EGGS 


As we view this picture we see this same moth de- 
positing eggs. By this action, kinetic Nature is repre- 
sented. The first picture is necessary to show the 
beauty of the Nature subject, but this one is far more 


interesting, because an act of Nature is being dis- 
played. As we look we see that the eggs are shaped 
like buns or biscuits, and they are being placed on the 
kind of leaves which will be the food for the future 
larvae. A sticky fluid covers one side of the eggs, which 
fastens them securely to the quivering, wind blown 
leaves during the incubation period. We note that 
some of the hair-like scales of the abdomen of the 
female have adhered to the eggs. This forms a broader 
ind better surface for the anchorage of the eggs to the 
leaves. 


POLYPHEMUS LARVA 


Here the larva is in a resting position on the petiole 
of the leaf while the molting process is in progress 
One of the greatest of Nature’s phenomena is taking 
place here. Unfortunately this transition cannot be 
seen by the eye, because it takes place under the old 
skeleton. This picture appears as another larva in a 
quiet position while the new cloak is being formed 


underneath the old one. This again represents a picture 
of potential Nature. 
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POLYPHEMUS EGGS HATCHING 


The larvae emerge and begin to feed on the more 
tender parts of the leaves. As they eat, their body cells 
increase in numbers, but to grow larger the body 
covering or exoskeleton must be shed or cast off. This 
process is known as molting. The time between molts 
is termed instar. There are six instars in the cycle, so 
the larvae have a complete new “wardrobe” at each 
molt. With each molt the jaws become stronger so by 
the time they reach their full growth they are able to 
consume the entire leaf. 


POLYPHEMUS FINISHES THE LEAF 


This view shows the larva in action and with one or 
two more bites it will have completely consumed the 
entire leaf. A short time before it reached this point, 
about midnight, my wife and I leaned our heads over 
and positioned our ears close to this ravenous, eating 
monster. We could hear the crunching sound of its 
jaws as they moved sidewise across the leaf. The 
crunching sound was very similar to that of a hog eat- 
ing on an ear of corn. Two more bites and the leaf 
will be completely consumed. This is another illustra- 
tion of kinetic Nature in pictures. I think you will 
agree that kinetic pictures are the pictures that we 
cannot forget! 





Victoria— The Photographers’ Paradise 


By James A. McVie, FPSA 


\ll photographs by the author 
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Vicrornia, British Columbia's capital and Queen of Can- 
ada’s convention cities, is a relaxed city surrounded by 
abundant flower gardens, fine homes, and beautiful parks. 
It is situated at the south end of Vancouver Island, with 
sparkling waters of the Pacific all around. Victoria enjoys 
the unique distinction of being the most “English” city 
in the Dominion, due largely to the proportion of inhabi- 
tants that have made residence in the city directly from the 
British Isles. And the countryside itself is reminiscent of 
various parts of the old country something of the 
English charm is reflected in the city’s countenance. 

Victoria is a city of culture in the midst of some of the 
most pictorial surroundings to be found anywhere in the 
world. Truly this area of the Pacific Northwest is a pho- 
tographer’s paradise! The city’s Inner Harbour never fails 
to give rise to exclamations of surprise and delight as 
coastal liners, plying a triangle route between Victoria, 
Vancouver, and Seattle, bring thousands through the 
sheltered waterways in the very shadows of the eternally 
snowcapped Olympic Mountains. Even the popular and 
graceful seagulls seem to extend their welcome cry of 
‘Follow the birds to Victoria!” 

Upon arrival at the dockside, the Victoria visitor is 
immediately conscious of the stately Parliament buildings 
rising above the whole scene and forming a_ beautiful 
backdrop. The famed Parliament buildings, together with 
the ivy-covered Empress Hotel, and the typically Victorian 
lamp standards adorned with hanging flower baskets 
have made Victoria’s harbour famous as one of the most 
beautiful water approaches to any city in the world. 

The tastefully landscaped Empress Hotel, operated by 
the Canadian Pacific Railways, stands in a setting of « leven 
acres of gardens. It is the keynote of this colorful garden 
city and the 
activity. Most Victorians entertain in their gardens and so 


focal point of Victoria's garden and social 


gardening ind Son ial life go hand in hand on Vancouver 
Island 

The variety of floral species, the wealth of bloom, and 
the attractive designs in Victoria’s exclusive gardens at- 
tract every type of floriculturist—and photographer! Be- 
sides the formal gardens, nature has endowed this par- 
ticular Northwest area with blankets of native wildflowers 
Here the dogwood, the Ervthronium 
and the trillium, growing in their native state, plead for 
photographic attention of the camera fan and nature lover 

Victoria is a photographic paradise, for within 10-min- 
utes walk from the Empress Hotel, the Parliament build- 


the lady’s-slipper, 


ings, and the Inner Harbour, the camera enthusiast can 
start to picture a most varied and unusual array of sub- 
ject matter. In nearby Thunderbird Park the photographer 
will find an exceptionally fine collection of Indian-carved 
totempoles which have been gathered from various parts of 
the West Coast of British Columbia. In the months of May, 
June and July, the only really living West-Coast Indian 
carver, Chief Mungo Martin can usually be seen busily 
cutting Indian history and legend into some 90 feet of 
red cedat 

Right across the street there is a constant air of happi- 
ness as young and old have fun under glass in the largest 
crystal-covered swimming pool in North America. 

The entrance to Beacon Hill Park is but a few moments 
away. In this natural setting of 154 acres are many more 
luxuriant flower beds, small lakes which reflect the world’s 
tallest totempole, and rolling lawns extending to the sea. 
Many vantage points on Beacon Hill offer arresting land- 
scape and seascape opportunities, as the Olympic Moun- 
tains and the ocean present their daily moods. 

Royal swans, brought from Her Majesty’s swannery at 
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Chief Mungo Martin 





HIT THE ROAD-IT’S CONVENTION TIME! 


Plan your vacation itinerary around a PSA Regional 
Convention and reap the bonanza of fun, fellowship, pho- 
tos, and the finest of how-to-do-it programs! No one within 
a thousand miles of fabulous Victoria, British Columbia, 


can afford to miss the Victoria Regional Convention on 
June 10, 11, and 12, 1960. You will stay at the fabulous 
Empress Hotel and enjoy one of the biggest, most excit- 
ing photographic weekends ever staged in the Dominion 
of Canada. Details from James A. McVie, FPSA, 2171 
Bartlett Avenue, Victoria, B. C., Canada. 


DON’T DELAY-WRITE TODAY! 











n Thames, England, can be found on the little 
isitor in June will most likely find parent birds 
their cvgnet convoy on an earls exploration of the 


ea tre ighters discharae their cargoes trom 


ls and then load up with British Columbia lum- 


return journey, many unusual waterfront picture- 
pportunities present themselves. In the Straits of 
Fuca, between Vancouver Island and the United 
nainland, ply the great ocean-going liners making 
to either Seattle or Vancouver. 

k warships of the Royal Canadian and the United 

Navies, the fleets of West Coast fishing boats and 
rticular interest to the photographer—the yachting 
either re presentative of the Pacific Northwest head- 
uit into the O} 


the local vachts carrving out their race-series sched- 


en Pac ific for a gruelling deep-sea clas- 


ilso rreque ntly seen in the Straits. 
Although many 


the Trans-Pacific Race, or the Swiftsure Classic, are 


ules ure 


vachts, famous for record performances 


ilar visitors to Victoria, the most frequently seen off- 
shore under full sail is the impressive 104-foot Oriole, 
training vacht for officer cadets of the Roval Canadian 
Navy. 

The fine architecture 
Cathedral, as it appears dominating the skyline, can be 
well from Beacon Hill. Also worthy of attention 
is the new Government House, official residence of the 
Lieutenant-Governor of British Columbia. Some will want 
to visit the Art Gallery of Greater Victoria, home of the 
Victoria International Salon of Photography. The exhibi- 


tion will be on display during June. 


of Victoria’s massive Christ Church 


seen er, 


After leaving the many pi torial attractions in the cen- 


Nippon Maru 


ter of the city, the camera artist should take advantage of 
the opportunity to visit the Victoria municipalities ot 
Esquimalt, Oak Bay, and Saanich. The Roval Canadian 
Navy keeps its Pacific fleet in nearby Esquimalt. The Do- 
minion Government Drydock, largest in Canada and one 
of the few docks in the world that has handled the R.M.S 
Queen Elizabeth, is located on the north side of the har- 
bour. Some of the largest super-tankers in the world ar 
brought in for annual overhauls, and picture opportunities 
tbound. 

Within 20 miles of Victoria one can visit the Astro- 
physical Observatory, with its 73-inch telescope—one of 
the world’s largest; Brentwood Bay, the sport fisherman's 
favorite haunt for fresh-run ocean salmon; Mount Douglas 
and Goldstream Natural Parks, the Canadian Services 
College with Hatley Castle and its magnificent oriental 
and Italian gardens; and the breathtaking panoramic vista 
of Saanich Peninsula and Finlayson Inlet viewed from 
1.250 feet on the noted Malahat Scenic Drive. 

Although all Vancouver Island contributes to the pho- 
tographic wealth of the area, it is still the world-famous 
Butchart’s Sunken Gardens, with the adjoining English 
Rose, Italian, and Japanese Gardens that calls for both day 
and night viewing. No matter the time of year, Butchart’s 
Gardens and Victoria offer the full scope of photographic 
possibilities in color, pictorial treatment, nature study, and 
motion-picture photography. 

Why not make your visit to Victoria—the photographers 
paradise—coincidental with the Victoria PSA Regional 
Convention and see this photoscenic region in all its glory, 
when /the city opens its doors and its heart for a week- 
end of top-notch programs and convention fun—June 10, 
11, and 12, 1960! 
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Prairies Aren’t Plain In Kansas! 


The Camera Visitor can Reap a Harvest 


of Good Pictures any Season of the Year 


By Garrett W. Morrison 


Because of the almost limitless beauty of the prairie 
country, Kansas offers a rare treat for the true pictorialist 
or casual vacationer with a camera. The ever-changing 
quality of the prairie has never ceased to fascinate the 
naturalist. Now science and industry have come to the 
plains to extend the range of subject matter for the cam- 
era tan. 

A field of waving grain, a harvester at work, a prairie 
blanketed with wildflowers in May, or a lonely farmhouse 
dwarfed by the immensity of space—these are the elements 
which have been photographed by many PSAers. Elements 
which consistently achieve almost universal acceptance 
time after time in the world’s exhibitions. 

If your choice, though, is more for the hand of man than 
an antiquated bull wheel on an outdated oil 
rig, or a gleaming modern refinery . the wheel ruts of 
the Santa Fe trail, and angles and planes of an ultra 
modern building are all within easy camera range. 

Kansas history has figured prominently of late in many 
of the more popular television shows based on the West. 
Most youngsters are now familiar with such names as 
Dodge City, Wichita, Fort Larned, Pawnee Rock, the 
Santa Fe Trail, and a good many others. And most of 
these are still to be seen. Many of them in almost thei: 


for nature 


original condition. 

Both Wichita and Dodge City have spent considerable 
time and money in the re-creation of museum-like villages 
containing either the originals or replicas of the famous 
buildings from their pasts. Wichita’ss Cow Town is still 
growing and now contains a drug store, a fire station, an 
early church, railroad station, and post office. Plans are 
underway to add a barber shop, a photo studio, and 
several other buildings planned and equipped as they 
were when Wichita was actually a cow town. Dodge 
City’s frontier village is equally as elaborate, and worth 
the traveler's time for both sightseeing and picturetaking. 

Wichita, located near the center of Kansas, is the largest 
city in the state—an industrial center for aircraft, oil, and 
grain products. The prairie skyline is broken by mono- 
lithic oil processing plants and by clusters of grain ele- 
vators—subjects which many of Wichita’s over 500 active 
camera fans have capitalized on for considerable success 
in competitions and exhibitions. 

A few miles west of Wichita the largest grain elevator 
in the world offers more opportunities for the photograph- 
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Ever-normal granary 





HIT THE ROAD-IT’S CONVENTION TIME! 


Here’s your chance to brush up on your photographic 
. to meet and talk with some of the coun- 
try’s outstanding photographers . . . to renew photographic 
friendships and make new ones . . . to photograph Wichita’s 
amazing scenery. 

Add the Wichita PSA Regional Convention to your va- 
cation itinerary and enjoy a tremendous three-day round 
of lectures, demonstrations, panel discussions, field trips, 
displays, and a gala banquet. Remember the dates—June 
17-19—for a really worth-while photographic weekend. 
Register early! Write to Mrs. Mildred Blehm, Registration 
Chairman, Wichita PSA Regional Convention, Box 1494. 
Wichita 1, Kansas. 


DON’T DELAY-DO IT TODAY! 


know -how 








el several other grain el tors 


are sprinkled throughout 
the northern part of the city. Soy-bean and grain-processing 
plants in the same area of town cffer additional and differ- 
ent compositions that provide pictures with impact hard 
to beat. Refineries in the south, north, and east of town 
are startling subjects, either by day or by night 

Nature has conspired, too, to add to the effect created 
by these industrial monuments. Impressive cloud forma- 
tions often present themselves on the Wichita scene. Don't 
ever be caught in Kansas without a filter—or, for that mat- 
ter, a complete c llection of filters! 

The Murray Gill Electric Plant, southeast of Wichita, is 
| \ Stereo Club field trip to the 


almost a subject in itself 
produced a bumpe1 crop ol 


plant several months zo 
modern, with brightly 


competition slides. Completely 


color-coated pipelines and structure, the plant provides 


Old Jupe Pluvius not 
only blows dust 

and prairie schooners 
over Kansas plains, 

but sculps his 

own likeness as well. 
‘Tis said any hanging 
chain is a Kansas 

wind gauge .. . straight 
out, the wind is blowing. 
Repeats not guaranteed 
but nature both mild and 
rampant can be expected. 


In fact, if you dont 


like it when you're 


ready to take a 
picture .. . just 


wait a minute. 


hallenge to the black-and-white worker. 


An expanded construction program on the campus of 
municipally owned Wichita University has produced a 
group of the most photogenic buildings imaginable. They 
are modern—or modernistic, if you prefer—and can be shot 
against a completely uncluttered skyline. As an example 
cf the unusual pictures awaiting the Kansas visitor, the 
stage door of one of the newer University buildings pro- 
vided the basis for at least three successful exhibition 
prints. You might almost say that they got in by the back 
co r! 

So, no matter whether you shoot color, black-and-white, 
movies, or stereo, once you have visited Wichita and 
Kansas you will agree that the wide-open spaces are full 
of picture possibilities . . . that the prairies aren't always 
plain! 
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Photography In A Religious Arts Festival 


By ]. Lawrence Hill, Jr, APSA 


A year ago the Central Presbyterian Church of 
Rochester, New York sponsored what is thought to be 
the first and only Festival of its kind in America. This 
proved so successful that a second one was planned 
for this year, opening April 28 and extending through 
May 8. 

Normally, when one speaks of Religious Art, one 
thinks of famous paintings or sculpture related to the 
Church many centuries ago. When one speaks of “The 
Arts,” it is usual to include the results of other skills 
which contribute to the aesthetic part of man’s exis- 
tence. A Religious Arts Festival, then, is one which 
would be expected to include the works of painters, 
sculptors, poets, dramatists and composers, for these 
kinds of artists have been interpreting aspects of reli- 
gion for centuries. But what about the photographer? 
He is relatively new in the hierarchy of creative work- 
ers. Where does he, or photography for that matter, 
fit into a Religious Arts Festival? 

That question was asked by the Festival Committee 
of Central Church a year ago and since nobody really 
knew, it was decided to find out. Two classes of entries 
were established—Prints, both monochrome and color, 
and Slides. Entries were limited to four in each section. 

The response was most gratifying with prints and 
slides coming from many parts of the country and 
from people in all walks of life. While not numerous 
(about 150 prints and slides in total), they demon- 
strated that photography could be used to— 

“Express an identifiable religious idea or record 

a religious activity or object without benefit of 

title”— 
which was the sole restriction put upon this category 
of Festival entries. 

Although sponsored by a large downtown Protestant 
Christian Church, entries were by no means restricted 
to Christianity nor to the Judeo-Christian tradition. 
Slides of Shinto Shrines and Buddist Temples and 
Artifacts were among the entries. One of the prize 
winning prints was produced by a member of the 
Jewish faith and one of the winning slides was taken 
by a minister. 
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One of the slides was a “table top.” Here the maker 
became more nearly the creative Artist that painters, 
sculptors and writers are. Photography records what 
exists. Paintings and Sculptures exist because of what 
the artist chose to create or interpret. The photogra- 
pher, therefore has a tremendous challenge to “express 
an identifiable religious idea” through careful selec- 
tion of subject matter and control of light. 

Oppourtunity to meet this challenge is afforded 
again this year, when the second Religious Arts Festi- 
val will be held. Judging is set for April 14. The judges 
will be Mrs. Jean Edgcumbe Groff, APSA; Rev. G. 
Kenneth Gates of Twelve Corners Presbyterian Church 
and Mr. Stanley H. Witmeyer, Chairman of the Art 
and Design Department of the Rochester Institute of 
Technology. Three cash awards of $15, $10 and $5 in 
both print and slide sections will be given as well as 
Honorable Mention Certificates to entries of special 
merit. Report cards will be sent to all contributors. 

“Entries will be judged primarily on the basis of 
religious significance but originality and photographic 
technique will be given strong consideration,” says 
the Festival Photographic Section Chairman Richard 
A. Knight, a PSAer. 

The week-long festival will have on display accepted 
entries in the painting and sculpture section as well 
as the accepted prints of the photographic section. 
The accepted slides will be projected following the 
Awards and Judges’ Dinner April 28 and again on 
Monday May 2, prior to the slide-lectures “Footprints 
of the Creator” and “Colorful Melodies” by Rev. Her- 
man Bielenberg, FPSA. Seminars and panel discus- 
sions on music and poetry will be held during the 
week, as well as presentation of last year’s award 
winning drama and contemporary religious music 
entries. 

All events will take place at Central Presbyterian 
Church, 50 Plymouth Avenue North, Rochester 14, 
New York. Further information, if desired, and entry 
forms can be obtained from Dick Knight at that 
address. 





PSA Headquarters Fund Campaign 
Passes Half-Way Mark 


Foreign Clubs Report—Disabled Veteran Contributes 124 Back 


Issues of PSA Journal To Highest Bidder. Opportunity For 


Library, School Or Philanthropist. 


By Irving A. J. Lawres 


Chairman, Headquarters Improvement Fund Committee 


Headquarters Improvement Fund 
( ampaign has now passed the half-way 
mark! More than $30,000 is in the bank 
compared with about $19,000 as per 
our last report to you 

Many members and clubs are still to 
shall 
from them all if we are to make 
our $55,000 quota, In drives like this it 
is the last $25,000 that is 


get. But get it we will with your con- 


be heard from and we have to 


he ul 
hardest to 


tinued enthusiastic support! 

It is inspiring to see what some clubs 
ind members are doing to get PSA a 
new home. This month we want to give 
you a short honor list of contributing 
clubs and tell you about a disabled vet- 
eran who is giving up his library of 124 
PSA Journals to aid the cause 

First the clubs. You'd expect New 
York Color Slide to come through, and 
Club of Westchester 
Connecticut Chapter, Fort 
Chicago CC, Colorado Council of CCs 
ind PSA Roundup of Southern Cali 
they did 
take a look at 
tributing clubs 

Bureau of 

LD. ¢ 


Tun son 


Color Camera 
Dearborn- 


fornia, as indeed and hand- 


somely, but these con 


Ships C¢ Washington 


High School CC, Tucson 
Arizona 
Stockton-on-Tees Photo-Colouw 
ety, Middlesborough, England 
YMCA ( 
tralia 
Adelaide CC 
Melbourne C( 
Atlantic CC 
Diablo Ct 
Zone 
Rainbow CC, Honolulu, Hawaii 
Tongass CC, Ketchikan, Alaska 
Sarawak Photographic Society, 
WwW ik Borne } 


Soci 


umera Circle, Svdney Aus- 
Adelaide, So. Australia 
Melbourne Australia 
Cristobal, Canal Zone 
Diablo Heights, Canal 


Sara- 


These club contributions were sur- 
prises, particularly, in some cases, the 
generous amounts given, Can you im- 
agine the possible difficulties of getting 
together American dollars in Borneo? 
We are proud of these clubs and thank- 
ful, too! 

How about your club? Has it come 
through vet? Will vou start the machin- 
ery turning? 

Now about vet. He 
served in World War I as a radio ob- 
server in aviation. He has been a 
PSAer for over 12 years. He writes us 
in a shaky hand that he would like to 
help Headquarters but is a little short 
of cash. Instead he wants to contribute 
his 124 back issues of the PSA Journal 
to the highest bidder—the proceeds to 
go to the Improvement Fund. 

Here is an opportunity for a school 
photo- 


our disabled 


of photography, a_ university 
graphic department, or an industrial o1 
public library, to acquire 10 years of 
the Journal, 124 copies with their hun- 
dreds of a good 
part of the history of postwar photogra- 
phy. These copies list at $1 each—$124 

and research material, like good wine, 
improves with age. The Journals will 
be auctioned only as a unit and the 
Committee reserves the right to reject 


articles which cover 


any and all bids. 


Perhaps you would like to donate 
these Journals to your club, company 
or school library where photographic 
scholars of the future can have access 
to this great mine of valuable infor- 
mation. Send all bids and a check for 
at least 25% of the bid to 
Auction 

Headquarters Improvement 
2005 Walnut Street 
Philadelphia 3, Pa 


All bids must 


Fund 


bear a post-mark not 


later than April 15, 1960 or they may 
be rejected by the committee. 

The Headquarters Improvement 
Fund Drive has been under way now 
only four months and the results to date 
have been heart warming. Many of the 
contributions have meant sacrifice, 
we're sure. Gifts have been running 
generally from $10 to $100 with a few 
of $250, $500 and a very few above 
that. But many members have still to act 
and we trust they will do so soon in 
order to keep to a minimum the expense 
of repeated reminders. 

Some members are sending us addi- 
tional gifts. To our first appeal they re- 
sponded with a contribution which they 
subsequently decided to increase as 
they began to appreciate better the ob- 
jective of the drive. Additional contri- 
butions will be most welcome and sub- 
stantially helpful. 

You know, we could really wrap this 
campaign up in 24 hours, if every mem- 
ber who has not contributed as yet 
would sit down right now and write 
out a check for at least $10—with those 
who can afford it going to $20 or $50 

and if heaven has been generous with 
them, to $100 or more. 

Why don’t we do just that? President 
and Mrs. Robert J. Goldman are now 
on a trip around the world, telling the 
story of PSA and U.S. photography to 
our friends abroad. Headquarters Im- 
provement is very close to their hearts. 
When they return in April, why don’t 
we surprise them with a package all tied 
up with red ribbon? 

Could you get off that check today? 
Remember what photography has done 
for you and then be half as generous! 
Please send checks to: Headquarters 
Improvement Fund, 2005 Walnut 
Street, Philadelphia, 3, Pa. 
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P S & T Supplement 


Editor: Ira B. Current, FPSA, 26 
Woodland Road, Binghamton, N. Y. 


TECHNIQUES DIVISION 
SUPPLEMENT 

For ALL 
DIVISIONS 


Travelling Light 


The other day at a Technical Meeting we watched 
i man review the recent history of lighting units for 
photography. Toward the conclusion of his talk, he 
began to reach into his pockets and pull out small 
packages of flash lamps—the new AG-1 lamp. As he 
kept talking, and withdrawing a package for “the man 
who forgot his bulbs” another package “for the chil- 
dren in the party who brought their cameras,” another 
package “for the little lady who also came along on 
the expedition,” “a package or two of spares,” etc. 
When he finally emptied his pockets, he did not appear 
to be any less heavy than when he started his talk, but 
he had produced 144 lamps, or one case. If he had 
wanted to bulge a little bit, his pockets would have 
also carried 7 rolls of 35mm 20 exposure color film, 
the sensitized material that would have to complement 
his lamp supply. Thus, today’s photographer can carry 
enough light and film for a medium sized expedition, 
whether it be a rough outing in the North woods, or 
attendance at the most fastidious masked ball. 

This performance got us thinking again about light, 
the essential ingredient in photography. As almost 
every photographer knows, the art of photography 
depends mostly on the skillful manipulation of light 
rays. And the photographic scientist or technician is 
continually striving to make order out of the various 
aspects of light so that the artist can exercise control 
over it in self expression. 

While on this subject of light, it might be worth- 
while at this time to point out that the sensitometry 
for both color products and black-and-white products 
will be employing the same standard reference light 
source. As most photographers know, such a standard 
source is as close an approximation as can be made 
to average daylight (sunlight and sky). The question 
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prior to this one was one of being sure of the same 
“average daylight reference.” Thus, as time goes on, 
we will see more unification of the standards for light, 
the commodity that is most important to the photog- 
rapher. 

The utilization of light by photographers, has come 
a long way since the time when large quantities of 
fotons were necessary to make an exposure on the 
slow films of early times. Times when Daylight expo- 
sures were a matter of minutes, and this was compli- 
cated by the fact that the only available fixed reference 
standard of any uniformity was the candle. Now, al- 
most any photographer can afford a lens of 1.5 aper- 
ture, and he has only to specify a fast film if he expects 
to require high efficiency from his lamps. Thus with 
the new bottled light AG-1 lamps, photography has 
become of age, and its practitioners are virtually un- 
limited in the scope of their techniques. 

In the same way efficient utilization of light is 
necessary to get the best performance in projecting 
the resulting pictures. Modern lamps are so designed 
to direct nearly all of the possible light through the 
transparency or motion picture frames and thus pro- 
vide the brightness illumination at the screen. Bright 
illumination not only makes for comfortable viewing 
of these pictures, but permits somewhat heavier dye 
densities than would have been considered to be opti- 
mum only a few years ago and which now gives more 
saturated brilliantly colored images. Five years ago 
these advances were unheard of outside of the Engi- 
neering Laboratory. 

Light, the most important commodity in photog- 
raphy, can now be used to its fullest advantage. 


Ina B. Current, FPSA 





You Shouldn't Have Stayed Homel!! 


TD Programs at Louisville Were Terrific! 








John Fish, FPSA 


Ninety percent of PSA’s member- 
ship stayed home last October and 
missed a that will go 
down in PSA history as one difficult 
to top tor programs, hospitality and 


convention 


pure fun. The ten percent who did 
attend are better photographers to- 
day because of the new techniques 
the 

brought down-to-earth 


learned from experts who 
how-to-do-it 
information to Louisville 

For those who were stay-at-homes. 
perhaps this brief report of TD's pro- 
gramming will serve as a stimulus to 
remember that the next national con- 
scheduled for Houston, 
11-15. They have a 
reputation for doing things BIG in 


Texas. So, read on and discover just 


vention 1s 
during Octobet 


a part of what you missed in Louis- 


ville, and resolve right now that you 
cant possibly afford to miss Houston, 
too 

First, though, let’s look at the in- 
teresting history TD has enjoved in 
the program field. Formerly the 
Technic il Division ot PS A. its pro- 
grams consisted primarily of the 
reading of highly technical papers 
But, under 
Techniques Division, the officers of 
TD dedicated to 
photographic techniques of the how- 
to-do-it type. The activity of the 


Techniques Division became singu- 


its reconstitution as the 
were furthering 
larly unique for it encompassed the 
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By John Fish, FPSA 


interests of all other Divisions. 

Under the theme of service to all, 
TD conducted its first big effort in 
how-to-do-it programming with an 
experiment held in Philadelphia dur- 
ing PSA’s 25th Anniversary Conven- 
tion. The Rose Garden of the Bel- 
levue-Stratford Hotel was converted 
into what many referred to as a 
three-ring circus. (Actually there 
were five rings!) In this carnival at- 
mosphere the experts who partici- 
pated became their own barkers, but 
after the din had subsided it was 
unanimous among all who attended 
that the “circus” had dished out the 
know-how they craved . . . and we 
were given a vote of confidence for 
the future. 

The future lay in Louisville—with 
still another TD programming ex- 
periment. This time we wanted to see 
if we could serve the interests of all 





And we tried an evening feature— 
went way out on a limb and booked 
AROUND THE WORLD IN 80 
MINUTES, a program by Kodak's 
Don Nibbelink, FPSA, FRPS, before 
he had taken a single picture for the 
presentation! All programs were well 


attended, thus providing members of 
the various Divisions with a plus 
factor over and above the many fine 
programs scheduled for them by 
their own Division. 

AROUND THE WORLD IN 80 
MINUTES was a fabulous slide 
show which utilized three giant 
12 x 12-foot screens. It was complete 
in every detail with sound effects and 
exotic music, three synchronized 
Cavalcade Slide Projectors, and a 


surprise Hawaiian ending with Hula 
movies and the real smell of Ha- 
waiian ginger flowers, flown in and 
pressurized in cans—just for the oc- 
casion! 

This was a tremendous photo- 
graphic report of a 72-day trip 
around the world by one of PSA's 
most outstanding photographers. Al- 
though Don didn't have much time 
to put the finishing touches on his 
after he returned from his 
world-circling jaunt he dove his 
station loaded to the 
(and with a box on top!), into the 
Flag Room of the Kentucky Hotel in 
time to present AROUND THE 
WORLD IN 80 MINUTES to an 
overflow crowd. Well over 1,000 
PSAers jam-packed the Flag Room 
and applauded the show spontane- 
ously many times before it’s spec- 
tacular conclusion. Then, as one, they 
rose to their feet and gave one of the 
longest ovations ever. It's going to 
be a tough one to top—even in Texas! 


show 


wagon, root 


PSA JOURNAL 





Atter Louisville, Don took 
AROUND THE WORLD IN 80 
MINUTES on a brief tour of 5 mid- 
western cities. He showed it to 3,000 
enthusiasts in Akron, Ohio, turned 
1,000 away in Detroit, and had 3,200 
turn out in Kalamazoo! TD is proud 
to have sponsored the world premier 
of AROUND THE WORLD IN 80 
MINUTES! 


EXPERIMENTS IN COLOR 
PRESSIONISM: Olive 
sisted by her husband, John 


EX- 
Benze l. as- 
gave 
a marvelous lecture-demonstration 
which explored the magic dimension 
of table top photography. Using 
everyday props—fruit, flowers, jew- 
elry, etc..—she presented a wealth of 
ideas for successful pictures which 
stimulated the imagination of all 


SALON SUCCESS WITH COLOR 
PRINTS—THE LAZY WAY: Drake 
DeLanoy, APSA, with the able assis 
tance of his color-print-making wife, 
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Kit, provided inspiration for all who 
aspire to salon success. Many mono- 


chrome enthusiasts were convinced 
that color printing can be rewarding 
—and fun. 

The combination of Buck- 
land’s program and the DeLanoy’s 
actually constituted a “short course” 
in the use of color negatives. In con- 
junction with both programs, there 
was a striking exhibit of top-quality 
Ektacolor prints, made by photog- 
graphers throughout the country. 


Les 


LETS MAKE A MOVIE: James 
Dobyns, FPSA, showed the funda- 
mentals of making a movie. With a 
something-for-everyone theme, he il- 
lustrated the theory and mechanics 
of various movie techniques and de- 
theme, or- 
make an 


scribed how to select the 
the 
effective presentation 


ganize material and 


TD DEN: Arthur Hansen and Philip 
Coleman staffed a gadget-loaded TD 
Den. The walls with 
special how-to exhibits. Voted tops 


were lined 
was a special microscope set up to 
demonstrate the creative possibilities 
of polarized light. 


We know now that we'll see you 
all in Houston. TD’s new Program 
Director, Frank Pallo, has organized 
another program lineup in keeping 
with TD's tradition, offering some- 
thing for everyone. Mark the calen- 
dar, October 11-15, and plan to at- 
tend TD’s College of Photo Knowl- 


edge! 


SHORT COURSE TO COLOR: 
John Doscher, FPSA, FRPS, owner 
and director of the well-known 
Country School of Photography in 
picturesque South Woodstock, Ver- 
mont, gave a stimulating and bene- 
ficial color-slide program. He used 
two giant screens to help the audi- 
ence make direct side-by-side com- 
parisons. 


PUTTING QUALITY INTO YOUR 
PRINTS: Earle Brown, FPSA, dem- 
onstrated the techniques of print 
making which have made him a con- 
sistent prize winner in the famous 
Detroit Photo Guild. He’s one of the 
few PSAers holding a 5-star rating. 
His down-to-earth discussion of 
fundamentals—stains, spotting, ferro- 
typing, etc., gave valuable tips to all 
who attended his program. 





WHAT ABOUT EXPOSURE IN- 
DEXES? Lou Parker, FPSA, offered 
a solution to exposure problems with 
black-and-white films and gave up- 
to-the-minute information about de- 
velopers and development for 35mm 
and larger negatives. Lou’s program 
combined with Earle Brown’s print 
talk added up to a double-barreled 
approach to monochrome success. 
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STUMP THE EXPERTS: Originat- 
ing in Philadelphia, a panel of ex- 
perts again gave all comers the op- 


portunity to win dollars if stumped. 


John Fish, FPSA, moderated the 


panel consisting of: Drake DeLanoy, 
APSA: Earle Brown, FPSA; John 
Kane; Ira Current, FPSA; Les Buck- 
land; James Dobyns, FPSA; Ted 
Farrington, FPSA; Edgar Hahn. 


It’s 














TD PHOTO INFORMATION CEN- 
TER: Another service of TD is the 
answering of any and all questions 
which PSAers might have about 
photographic subjects. John Kane, 
who heads up the Techniques Infor- 
mation Committee, manned a special 
TD Information booth on the regis- 
tration floor throughout the entire 
convention. 


ALL ABOUT THE COLOR-NEGA- 
TIVE SYSTEM: Les Buckland, 
sporting an English accent and a 
giant bolo tie, gave an interesting 
slide show consisting of the nuts and 
bolts of negative color. His detailed 
information about the how-to of get- 
ting started with color printing, and 
technique suggestions about process- 
ing, printing, etc., were genuinely 


helpful. 


TD serves all PSA 
through PS & T 
through TIC 
through meetings 
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A night launch sequence of Atlas missile at Cape Canaveral made on 70mm Super Anscochrome Film. 
This series of pictures furnished through the courtesy of Convair Astronautics. 


Photography At Work 


By Richard E. Heningham 
Consultant in Applied Photography 


You know photography as a means 
of self-expression and as an absorb- 
but are you aware of the 
important that it 


twentieth century commerce 


ing hobby 


role plays in 


Many businesses are today using 
one or more of the photo-sensitive 
systems to copy their records, there- 
by gaining speed and accuracy at 
low cost and frequently other ad- 
vantages as well. A department store 
or an oil company, for instance, col- 
lects the sales slips of its charge cus- 
tomers, totals them on its bill form, 
microfilms the sales slips and the 
bill, and then mails the original slips 


Photography can be used to record construc- 
tion progress, and to record details that will 
be covered up by future construction, such as 
in these overhead ducts. 
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with the bill to its 
tomers. This procedure saves much 


together cus- 
clerical labor: as extra dividends the 


customers record on microfilm is 
more readily found than it would be 
in a file, and the customer, receiving 
the original sales slip, is less likely to 
question a particular transaction. 
Broadly speaking there are three 
areas where photography is useful to 
the businessman 
1) visual communication, as in 
illustration of advertising copy or 
in visual aids; 
2) copying—the reproduction of 
written 


information already in 


visual ) form: 


Business forms can be duplicated by means of 
the Diazo or blue printing processes to provide 
numerous copies so that several departraents 
can receive them without delay. 


3) the collection of information 
otherwise difficult or impossible to 
obtain, as in x-ray or high speed 
photography. 

The photographic illustration of 
advertisements, which arose out of a 
thesis demonstrating the great effec- 
such illustration 
thirty years ago, is thoroughly ex- 
ploited; photographic visual 
very much the thing at present, are 
beginning to be widely, if not always 
effectively, used. The successful busi- 
ness use of movies, filmstrips, slides, 
individual prints and stereo depends, 
as you would surmise, a great deal on 
effective design or visualization as 


tiveness of some 


aids, 


Photography, now employed in film strips, edu- 
cational movies, and slide presentations has 
made possible the effective use of these media 
in sales and education. 





A Typical chart in which photography 
has been employed in industry. 


Motion picture photography permits 
the recording of techniques that could 
not otherwise be preserved for future 
instructions. 

















Photography has been employed in this 


demonstration chart in which actual 
components are incorporated into the 
circuit to demonstrate their function. 


The recording of damage resulting 
from storms is also in the province of 
photography. 
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well as on purely technical skill in 
photography. 

It was necessary to brief the lead- 
ing figures of a great enterprise on 
the intricate relationships between a 
large amount of detailed information 
while at the same time retaining 
some of the detail. This group of 
busy directors could only be brought 
together for something less than an 
hour. And yet the information to be 
imparted was crucial to the taking of 
a group decision of far reaching con- 
sequence. A purely verbal exposition, 
even after much rewriting, com- 
prised more than a hundred pages of 
typescript—too long for individual 
perusal, compact for ready 
understanding and ineffective even 
with the best oral delivery supple- 
mented by flip charts and a chalk 
board. The solution: use of an over- 
head projector with a number of 
diazo slides. The information was 
cleverly put into graphic form and 
presented to the group by the use of 
inexpensive diazo transparencies of 
different which 
superimposed to bring out relation- 
ships. With this and an effective oral 
accompaniment the information was 


too 


colors could be 


accurately and successfully conveyed 
in fifteen minutes. 

Many readers will be familiar with 
the value of a ‘stat’—like all photo- 
copies it needs no proofing—but pos- 
sibly be unaware of the 
use of other photosensitive systems 
and techniques for copying. Recent 
years have seen the development of 
photo-thermographic 
photographic systems and their al- 
most exclusive application to the re- 
production of business records. Older 


some may 


and_ electro- 


processes such as diazo, silver salts, 
blueprint, etc. have also been adapt- 
ed to such copying. Generally these 
processes do not compete but rather 
supplement one another. 

The reports of the adjusters of a 
large insurance company customar- 
ily passed through several hands and 
sometimes failed to circulate prop- 
erly because they ‘stuck’ on some 
one’s desk. This was impeding the 
orderly processing of claims. The so- 
lution: by making a small change in 
the way the form was made up sev- 
eral diazo copies of these reports 
could be made for pennies. Each de- 
partment then received its own copy 
which was so inexpensive that it 
could be discarded at the end of its 


use 


This may be a good place to con- 
sider briefly photosensitive systems 
used in applied photography. There 
are many photosensitive substances 
(your skin, for instance, reacts to ul- 
traviolet by becoming brown). At 
present about four systems are in ex- 
tensive use. They are: 

1) Silver halides—These are the 
sensitive substances present in roll 
film and comprise the most widely 
used system. 

2) Bichromated colloids—These 
find their greatest use in photo- 
engraving and kindred photo- 
mechanical printing processes. 

3) Diazonium salts—Most com- 
monly used in the reproduction of 
the mechanical drawing. Produces 
the white print or diazo. 

4) Iron salts—The blue-print 
process. 

Another example of copying 
whereby a large amount of money is 
saved is found in a government de- 
partment making and using a great 
number of engineering drawings 
These drawings, representing hun- 
dreds of thousands of drafting hours, 
are photographically duplicated, the 
original filed and the duplicate used 
for the hundreds of further reproduc- 
tions. Thus the valuable original is 
preserved in prime condition. In ad- 
dition to this great saving, a further 
important reduction in cost takes 
place when a modification of an ex- 
isting drawing is required. Whereas 
formerly the draftsman drew afresh 
or traced the first drawing for com- 
mon components, it is now possible 
to duplicate photographically these 
common features and leave blank 
for drafting those areas requiring 
change. This technique commonly 
brings about a 75%-90% reduction in 
drafting time. 

Promising work toward the further 
elimination of costly drafting has 
been the direct use of photographs in 
drawings. This has, of course, been 
possible only when there existed ac- 
tual machine parts, wiring or piping 
installations and the like or models 
of them. However, when such pho- 
tographs can be made it is only nec- 
essary for the draftsman to indicate 
dimensions, changes or new details 
on the photograph-drawing. The fact 
that photographs have perspective, 
making it difficult if not impossible to 
make measurements on such a draw- 
ing, is balanced by the fact that few 
will have difficulty in ‘reading’ a pho- 
tograph. Even here some success has 
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Oscilloscope traces recorded by pho- 
tography include dial settings as well. 


attended efforts to secure a photo- 
graph without perspective through 
the development of special optical 
systems. This work is just in its in- 
ception. 

It is generally agreed that man ac- 
quires the share of his 
knowledge via the sense of vision. 
The photographic process supple- 
ments the sense of vision since it is 
sensitive to an enormously greater 
part of the spectrum than is the eye, 
since it can perceive events that hap- 
pen in a fraction of a millionth of a 
second and are too rapid for the eye, 
and since it knows no fatigue. 

The most common business use of 
the sensitivity of photographic mate- 
rials to invisible radiation is prob- 
ably the x-ray of fabricated parts 
common in the aircraft industry and 
the examination of welds in ship and 
pipeline The writer 
knows of no industry using the ultra- 
violet and infrared sensitivity of pho- 
tographic materials although it is 
easy to imagine a use of the infra- 
red which could quickly give a quali- 
tative temperature pattern of a 
household electric iron or give similar 
information to the maker of a roofing 
material about the infrared reflectiv- 
ity of his product. 

Ultraviolet and infrared photog- 
raphy have found considerable use in 
the examination of questioned docu- 
ments, paintings and the like. 

High speed photography, the re- 
cording of events which occur too 
rapidly for direct human perception, 
has long been used in the firearms in- 
dustry but has only in recent years 


greatest 


construction. 
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found use in other areas. Perhaps the 
prime reason for the expanding use 
in other businesses has been the com- 
mercial availability of high speed 
movie cameras which make a se- 
quence of pictures of a series of re- 
lated, very rapid events. The result 
is a slow motion movie in which the 
time magnification is vastly greater 
than that found in the slow motion 
movie of athletic events with which 
we are all familiar through the news 
reels and TV. Time magnification of 
the order of 200X (i.e., one second 
stretched out to 200 seconds) is not 
uncommon and can reveal very im- 
portant information. 

A maker of lawn sprinklers de- 
signed a new unit which it was 
hoped would deliver the same size 
individual droplets over a rather 
wide range of water pressures. Such 
a unit would, it was believed, enjoy 
a considerable sales advantage over 
its competitors. Despite the efforts of 
the experienced engineering staff, the 
prototype, though better than its 
predecessor, was disappointing. Most 
of the funds slated for this project 
had been consumed in reaching this 
stage of development, and past ex- 
perience indicated that anything 
from ten days to several weeks 
might be needed to correct the de- 
sign by traditional methods based on 
guesses as to what was happening at 
the nozzle. Much further expen- 
diture would make the new design 
so costly as to make it doubtful 
whether it would ever be profitable. 
What to do? A high speed photog- 
rapher was called in. A high speed 
movie was available for screening in 
forty-eight hours, and it was readily 
seen that the difficulty lay in the flut- 
tering of the surface upon which the 
stream of water was dispersed into 
droplets. The correction was easily 
made and a successful design was 
achieved with some dollars yet re- 
maining of the funds originally al- 
lotted to the project. 

The use of photography to collect 
information in a situation where a 
human observer would be exces- 
sively subject to fatigue (not to men- 
tion costly ) is not too common in the 
business world although doubtless it 
could more often be profitably so 
used. The following example is typi- 
cal of such a case. 

Information about how mauy per- 
sons looked a a typical billboard was 
desired. It would also be helpful if 


(Continued on page 36) 


The Diazo Process permits making of 
overlays and transparenices that can be 
employed in overhead projectors for 
presentation to medium and small size 
groups. 


An Orxzalid Projecto Mount which em- 
ploys a Diazo transparency for use in 
overhead projectors. 


ae 


Oxzalid and blue 
mits making of hundreds of duplicate 
copies from photographic copies of the 
original which can be filed away for 
safe keeping. 


rinting processes per- 


By making use of invisible X-radiation, 
photographic shadow graphs of ma- 
chine parts can be made to insure the 
uniformity of structure and quality of 
welds, etc. 
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Photographing Small Parts 
By William Whitaker 


Chief Photographer, Ansco 


\ problem that at one time or an- 
other confronts most photographers 
is the production of a photograph of 
a number of small parts. Illustrations 
of this type are used in instruction 
manuals, parts catalogs, bills of ma- 
terial. and the like, and although 
there is no particular problem re- 
garding the actual photography, the 
arrangement of the ingredients can 
be a most tedious and time consum- 
ing operation. 

The procedure outlined here offers 
1 simple method for quickly and 
easily making neat orderly layouts of 
small items for photography. As il- 
lustrated in the accompanying draw- 
ing the camera is mounted in a ver- 
tical position over the background 
on which the small objects are to be 
placed, and an extra ground glass 
which has been ruled in half inch 
squares with india ink is fitted to the 
camera. A two to five hundred watt 
floodlamp is then suspended from a 
suitable mounting bracket approx- 
imately 12” over the ruled ground 
glass, and a black cloth is arranged 
around the floodlamp reflector and 
the back of the camera in order to 


Photography 
At 
Work 


(Continued from page 34) 


these viewers could be classified by 
age and sex and to note correlation 
of viewing with time of day or night. 
The accuracy of data of this kind al- 
ready collected by human observers 
in a sampling technique was suspect, 
but it would be very costly to station 
human observers at the billboard 
twenty-four hours a day seven days 
a week. Further, at times when there 
were many viewers it would be dif- 
ficult to get an accurate count and 
when there were extremely few view- 
ers the counting might be inaccurate 
due to the boredom of the observer. 
The solution: a camera which auto- 
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cut off stray light. With the shutter 
open, the camera is then focused so 
that the lines on the ground glass are 
projected onto the background be- 
low. With the aid of the projected 
grid it is easy to space the parts 
evenly and regularly within the field 
of view, and a complicated layout of 
small objects can be completed in 
very short order. 

After the arrangement has been 
completed the floodlamp is removed, 
a regular ground glass is substituted 
for the ruled ground glass, and the 
camera focus checked in the usual 
manner. In the accompanying illus- 
tration hand lettering of the numbers 
on the negative provided an econom- 
ical way of identifying elements for 
shop use of prints and for work horse 
literature. 

This technique is also very useful 
perfect triangles, S curves, 
complicated art layouts, and the like 
have to be followed closely. High 
contrast line positives of the desired 
shapes can be made on Reprolith film 
and taped to the ground glass for 
projecting on the background. 


when 


Reprinted from THe ANSCONIAN 


matically took a picture every few 
minutes throughout the day for a 
week. The information thus inexpen- 
sively collected was readily tabulated 
in the comfort of an office and of 
course the evidence was easily avail- 
able at any time for reassessment. 
Photography, as the foregoing ex- 
amples show, is being used in busi- 
ness, but it could be used much more 
extensively with profit to the busi- 
nessman. That it is not more widely 
used is due largely to unfamiliarity: 
businessmen in common with many 
other people tend to have too lim- 
ited a concept of the photographic 
process. Even workers in photog- 
raphy are themselves often unaware 
of the potential of the photographic 
process outside the traditional pic- 
torial field. The more widely it is re- 
membered that its reach goes be- 
yond the familiar photograph, that i: 
is actually an extension of man’s 
sense of vision and of his visual mem- 


ory and also a means of copying far 
faster and more accurate than the 
human hand, the more widely will it 
be put to beneficial use in many 
places. ; 
The following excerpt from an ar- 
ticle published in the periodical, 
Industrial Photography (November, 
1957) by Leston P. Faneuf, Presi- 
dent of Bell Aircraft Corporation, 
may be of interest: 
“Extensive as it may be, what 
we have done photographically 
in the past is only a drop in the 
bucket. If photographic tech- 
niques and materials continue 
their present advance, in five 
or ten years we will be using 
five or ten times as much pho- 
tography in our business. We 
are convinced at Bell that pho- 
tography can be used to get ac- 
curate and inexpensive results 
in research, production, training, 
sales or public relations.” 
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Photo Lamps Are Fun 


Have you ever thought of bright- 
ening up your den or hobby room 
with a lampshade that is different? 
Here is one that will show vour fa- 
vorite photos to good advantage. All 
that vou have to do is to redecorate 
a lampshade with photo enlarge- 
ments 

Use an inexpensive shade fitted on 
a metal frame. These vary to some 
extent, but your ingenuity will help 
you adapt almost any type of shade 
Perhaps the attic may be the best 
place to look for one, since only the 


Remove the 


frame is important 


shade from the frame and cut out 


By John Fish, FPSA 


equal sections. These should be used 
as patterns on the photo enlarge- 
ments. 

You won't any difficulty 
choosing the photographs you want 
to enlarge. Their size will depend 
upon the size of the shade. The en- 
largements can be made on ordinary 
double-weight photographic paper 
or, better yet Opalure Print Film, or 
you may wish to use Translite Film 
for better detail when the light 
shines through the photos. Next trace 
an outline of a shade section on the 


have 


enlargement. Then cut along the out- 
line. Tape the edges of the cut-out 


photo and punch holes for the lac- 
ings. The tape serves as a reinforce- 
ment and also effectively frames each 
individual view. It is best to use a 
kth-inch paper punch. Then assemble 
the photo sections snugly on the wire 
frame with ordinary plastic lacing 
which you can get at a hobby store. 
As the base for your picture shade, 
select an attractive bottle or jug and 
fit the neck with a bulb socket and 
cord. Sockets of this type require no 
electrical experience and are readily 
available from hardware and depart- 
ment stores. Add sand for ballast. 


Footage Timer For Movies 
By Jack Holloway 


Sometimes when applying sound 
to movies it is desirable to know the 
footage of film corresponding to a 
given musical passage, or narrative. 
This and other problems may be 
made more easy by the following 
footage timer that may be assembled 


by almost anyone with a little me- 


chanical ingenuity, using parts that 
are readily available. 

The timer consists of a small 36 
RPM timing motor, which drives a 
reset counter, that is in turn, geared 
to advance one digit for each revo- 
lution of the drive shaft. Thus, when 
the 36 RPM motor is run for one 


minute, it makes 36 revolutions, and 
the counter indicates 36, which is 
the number of feet of 16mm film 
that corresponds to 1 minute of 
screen time (at sound speed, 24 
frames per second ). 

A suitable motor is available from 
Soundtronics Labs, 630 Arch Street, 
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The three-digit counter and synchronized 
motor are mounted on the back of a plate of 
aluminum, which has an aperture to permit 
viewing the counter numerals, and another slot 
to take care of the reset wheel. A right angle 
bracket of suitable dimensions is necessary to 
mount the particular timing motor available. 


Philadelphia 6, Pennsylvania at a cost 
of about $5.00. The same firm can 
also provide the counter at an addi- 
tional cost of $2.00 approximately. 


Focusing 


The 
camera with a screw-in mount, fixed- 
focus lens, may ordinarily be satis- 
fied with pictures taken at average 


owner of a motion picture 


distances of seven or eight feet to 
infinity, and not be aware of the need 
for focusing. However, there may 
come a time when he would like to 
focus his fixed-focus lens more criti- 
cally than would be ordinarily re- 
quired. 

By making use of shims of suit- 
able thickness, it is possible for work- 


These parts may also be obtained 
from other electronics, and surplus 
houses. 

In constructing the timer, the big- 
gest problem is to make sure that 
there is no lost power through fric- 
tion in connecting the motor to the 
counter. The motor will have suffi- 
cient power to drive the counter if 
the shafts are lined up, and if a 
“universal joint” effect is included at 
one or more of the connections, to 
take care of residual misalignment. 
Sometimes this can be overcome by 
using a flexible type drive, consisting 
of a section of coiled spring. 

The two parts, the motor 
counter are mounted on a rigid alu- 
minum plate, with an aperture in the 
face to show the numerals on the 
counter, and a slot cut in the right 
location for the counter reset wheel. 
A push button on and off switch is 
mounted in the top of the case, 
which may be made of wood or any 
other suitable material, and the 
switch is connected in series with the 
timer motor. Thus when the switch is 
depressed to turn on the motor, the 
timer starts, and the second depres- 


and 


The completed footage timer. The on-off 
switch is shown at the top, to the left of the 
number window is the reset wheel. A drawer 
handle is fastened to the right hand side of 
the case for convenience in carrying, etc. 


sion of the switch stops the timer. 

Amateur movie makers may find 
considerable use for a timer of this 
kind, because it removes the confu- 
sion and computations necessary to 
convert from actual film footages to 
time in minutes and seconds. 


Your Fixed-Focus Lens 


By Michael McGarry 


ers having cameras fitted with lenses 
of this type to move in closer. The 
maximum thickness of shims, or com- 
bination of shims is limited by the 
number of threads, available for en- 
gaging the threads in the camera it- 
self. However, within this limitation 
there is quite a bit than can be done 
to improve focusing of objects closer 
than normal. 

The following table gives the ap- 
proximate object distances when 
shims of various thickness are em- 





Focus Adjustment Resulting from Modification of Lens Flange to Camera 
Seat Distance by Means of a Shim 
Flange to Seat Adjustment 


(Shim Thickness) 
(1-inch lens) 


(4-inch lens) 


New Object Distance for 
a Fixed Focus Lens 


ployed with a one inch lens. For a 
one-half inch lens (often found on 
Smm cameras), the thicknesses for 
the shims should be about one quar- 
ter those required for the one inch 
lens to produce the same effect. Like- 
wise, if a two inch lens is employed, 
the shims should be about four times 
as thick. Since there are many factors 
entering into the lens seating, these 
values are only approximate, and 
anyone contemplating this type of 
modification should experiment first. 
That is, at the end of a roll on which 
other pictures have been made, the 
shim can be inserted and a test ex- 
posure made with the lens at full 
aperture, photographing a target at 
the anticipated distance. Visual ex- 
amination of the process scene will 
then determine whether or not the 


Inches 8 Feet 
Inches 6 Feet 
Inches 3 Feet 
>] 
] 


0.0025 
0.004 
0.007 
0.011 
0.022 


0.010 Inches 
0.014 Inches 
0.029 Inches 
0.044 Inches 
0.091 Inches 


adjustment has been correct. 

When the amount of adjustment is 
greater than that permitted by the 
number of threads available on the 
lens for engaging the threads in the 


Inches Feet 
Inches Foot 
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camera, it is necessary to go to ex- 


tension tubes, which are threaded to 
receive the lens at one end and to fit 
into the other 


How to do this is beyond the scope 


camera at the end, 


of the present artic le 
Shims ha) be 


binder board 


made from heavy 


from film base, or from 
metal 

Che thinner shims may also be pre 
pared as half-circles, preferably with 
i projecting tab for ease of handling. 
With this form the 
removed from the turret or mounting 
hol ly backed off a turn o1 


so to permit the shim to he slipped 


lens need not be 


but mere 


unde i 


A metal shim, turned on a lathe, is measured 
by means of the micrometer. In this case the 
shims is relative y thick, but a similar thickness 
ach eved with a 


can be number of thinner 


shims 


The inside holes for the shims can be cut 
with a sharp auger bit. In such cases, several 
thicknesses of the material may be employed 


or if tearing is experienced, the material may 


A micrometer is employed to measure the 
thickness of the shim. 





T eceaiiade | eateidbadtennie —— 


Pe, al , A 
>I 


a 


Inf 


ormation—Interpretation 





By John R. Kane 


I am interested in Infra-Red phe fog 


] 


phy ( nd have learned that a focusmg 


‘} 
idjustment is necessary to get sharp 
nctures vat is this adjustment and 
how do I do it? 
You ir¢ correct The 
i focus behind the 
This means that 


be moved outward in order to bring the 


Intra Red ravs 
visible light 
ravs vour lens must 
rays to a sh irp focus at the film plane 
The amount the 


forward from the 


| 


lens must be moved 


visible light focus is, 


for all practical purposes, % of 1% of the 


lens. This is, in 


focal 
most cases 
make 


Intra Re d focusing dot on the to« using 


length of the 
i difficult measurement to 


however, some lenses have an 


SM ile which 


makes the problem rela- 
tively simple. Lacking the dot, you will 


have to consult the manufacturer of 
your camera, who should be able to sup- 
with for making 
the required adjustment. This consists 


of first focusing the lens for visible light 


ply you instructions 


photography, and then turning the fo- 
cusing ring a specified amount in the di- 
rection of the smaller distance marking. 
It is alwavs a good idea to shoot at 
f/8 or smaller opening in order to mini- 
mize errors in focusing adjustment. 


some le ns have 


Hou 


I have heard that 
hetter perspective than others 
can I tell which is the best? 


Trimming the outside of the shim with a 
pair of snips or a pair of ordinary scissors. 


be clamped between two pieces of wood, and 
the hole bored through the sandwich. 


A one inch lens is shown seated with one 
of the hard paper shims beneath the lens. In 
this case, the thickness of the stock is approxi- 
mately 0.010 inches, thus bringing the focus 
up to about 8 feet. 


This is not correct since perspective 
is not a quality of a lens, but rather, is 
a function of the distance from the lens 
to the object being photographed. 

Perspective by definition refers to the 
relative size and alignment (and shape) 
of objects as recorded on a plane sur- 
Normal perspective, therefore, 
simply refers to an image in which the 
relationship of objects appears normal. 
An unusually close camera position will 
result in exaggerated or distorted per- 
spective since objects or parts of ob- 
jects close to the lens will appear un- 
usually large relative to objects or parts 
of objects farther away. 

The problem of choosing a lens for 
good perspective, therefore, boils down 
to picking the focal length which will 
give a desirable image size at normal 
working distances. 


face. 


I have done considerable toning us- 
ing commercially available toners 
While the results have always been 
pleasing and satisfactory I have noticed 
that I have difficulty in reproducing the 
exact tone obtained before. 
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Contrary to popular belief, toning is 
not the simple procedure it seems to be. 
Just about any variation in any step of 
the printing or toning procedure will 
cause minor and sometimes major differ- 
ences in the final 

For example, the type of printing 
paper, whether warm tone or cold tone, 
will affect the result, as will changes in 
paper brands or even possibly paper 
grades. The composition of the devel- 
oper used for making the print has a 
decided effect, as does the condition of 
the short-stop and fixer, as well as the 
length of time the print is left in these 
solutions. Effective washing is of course, 
important. Washing in itself is a little 
understood operation, and really con- 
sists of more than simply having a fairly 
rapid change of water at a reasonable 
temperature. For example, prints which 
have been overfixed or fixed in old 
hypo will tend to resist even the best 
washing efforts. Even after the print 
toned, the 


result. 


has been result may be 





First 


When we have an accident or injury, if 
it is minor we reach for the first aid kit, if 
serious we call a professional for assistance. 


SYMPTOMS 


Chin dark line on the photo 


Dark pin spots 


Cream colored areas on negative 


Fingerprints or dirty negatives 


Shadow detail lacking 


Flat and anemic looking prints 


White spots on Prints 


Curling Prints 


Brownish-yellow or faded prints 


changed by the method of drying— 
particularly with Selenium toned prints. 
The above makes toning sound like 
a horrible experience, which of course, 
it isn’t, but it does point out the fact 
that the best results are the result of 
good photographic practices and a re- 
alization of the variables involved. 


1 have heard that “Additive” color 


processes are outstanding for reproduc- 
ing delicate pastels, Are there any Ad- 
ditive photographic materials available 
today? 

To the best of my knowledge there 
are no additive materials available to- 
day. This is probably because of these 
outstanding deficiencies which are: 
(a) very slow speed, (b) grainy or un- 
sharp appearance, and (c) low color 
saturation. 

While undoubtedly 
color reproductions have been made on 
additive materials, they do not compare 
with the results possible with today’s 


some excellent 


“Subtractive” processes. It is my opinion 
that the myth of excellent pastel re- 
production was fostered by the fact that 
any and all colors appeared pastel be- 
cause of the low color saturation of ad- 


ditive processes. 








More on “Bottles of Light” 


We have had many comments and in- 
quiries concerning George W. Parker's 
article describing the Etch-A-Dine process 
in the September issue. Unfortunately we 
neglected to mention where the various 
Etch-A-Dine materials can be obtained. 
For those who would like to work with 
this process, the materials can be obtained 
from Jamieson Products Company, 9341 
Peninsula Drive, Dallas, Texas. A letter to 
Jamieson Products, will bring a price list, 
and order blank. (You might also look on 
page 4 of the September issue!) 











Aid for Ailing Photos 


By Joseph W. Marshall 


The following listed remedies for minor 
photo ills are in the nature of a first aid kit. 
If the casualty is major of the type where 


DIAGNOSIS 
Scratched negative 


Pin holes caused by lack of agitation, and 
air bubbles on neg. during development 


Exhausted HYPO, or insufficient time in 


HYPO. 


same as symptoms 


Thin negative caused by underdevelopment 
or under exposure. 


Dense negatives from overdevelopment and 
or overexposure. 


print contaminated by hypo before develop- 
ment 


Force-dried too fast; single weight paper 


Hypo not thoroughly washed from print be- 
fore drying 


next of kin are notified, it is recommended 
you use the negative or print for a book- 
mark, and shoot the picture over. 


REMEDY 


Cover scratches with vaseline or commer- 
cial scratch remover. 


A sharp pointed knife may be used on the 
print delicately to remove the spots, or you 
can use a retouching pencil on the neg. 
pinhole. 


Soak film in fresh HYPO for at least 10 
minutes. 


Wipe neg. with piece of cotton soaked in 
carbon tetrachloride or use a commercial 
film cleaner. 


Better call next of kin, but it can be helped 
by chromium intensifier. 


If possible try again, if not use Farmers 
Reducer 


Use spotone, stove black, or lamp black to 
darken the light areas. Use print tongs for 
each tray and cause will be removed 


Soak print after washing in a solution of 
one part glycerin to 10 parts water. 


Avoid by thorough washing or by a HYPO 
eliminator. Tell your troubles to the chaplin 
and try again. 


REMEMBER TO KEEP IT CLEAN, AND KEEP SHOOTING. 
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Back last November, Ye Editor told 
us to “get in out of the cold weather, 
girl-wise you understand. So this issue 
let us take a look at “tilts” and ‘hang- 
ings and we don't mean tilting the 


camera or hanging the cameraman. 


Also we 


an elbow to see how a model is put to- 


have some ideas on looking at 


I suspect this last does call for 


hex Luise 


we ther 
hanging it is much more fun 
to k but the 


elbows can lead to the legs, so bear with 


ok at legs than elbows... 


us 


Donna Noble is back. 


with her 


atter a two is- 
head held li a 
normal upright position, It is a standard 
butter” pose in every re- 
leading-in slightly with the left 
with the key-light high enough 


sue vacation 


“bread and 
spect 
shoulde 
to have a shadow under the chin sepa- 
rating the face from the neck. 
shadow does not touch the upper lip 

oincide with the labial fur- 
extending from the corner of 


The nose- 


nor doe S$ it « 
rOwW lime 


the mouth to the side of the nose 


Very often we see pictures with the 
head tilted towards the lowest shoulder, 


10 


Pose Pretty, Please 


By F. E. (Doc) Westlake, 
APSA, M. Photog. 


Fifth of a Series 


as we have here. Or some times they 
are deliberately framed that way in en- 
largement. In either don't vou 
get the feeling that the subject 1s prob- 
ably holding on to something to keep 
from falling out of the frame? Or per- 
haps drawing a bead on a second piece 
ot pier The pose becomes one without 


event 


meaning. 


head towards the 
raised shoulder we have created action 
and/or animation. No longer does she 
have that coy ?) look; there is no 
longer an impression of unbalance. She's 
shrugged her shoulder and said, “No, 


By tipping the 


I won't pose in a bikini.” 

To most of us crossed legs are just 
CTOSSt d le gs. Unless by chance we ve 
been coerced by mother, wife or girl- 
friend into recording a “new look” just 
found at the Bon Ton Shoppe. That 
calls for a full length; maybe with props 

. a la Vogue, or something. And so 
settle for a 
our 


and 
because it 


we duck the props 


sitting picture lessens 
lighting and background problems. But 
it also brings up problems of hemlines 
and wrinkled skirts, as here shown. 
Note that when the far leg is crossed 
over the near knee that (1) the hemline 
falls unevenly; (2) the petticoat is quite 
likely to show; and (3) the whole skirt 
becomes wrinkled. 

The near leg over the far knee does 
a lot to correct all these little errors. 


The hem-line is now unbroken; the 


petticoat is gone; the many wrinkles 
have disappeared. And, Glory Be! Her 
legs look better and don’t think 
that is not a consideration—new outfit 
or not. The gal has not been born who 
doesn't want to be presented at her 
best, curve-wise. 

While the weather is still cool, some 
of us may be thinking in terms of beach 
pictures come warm and sunny days. 
It is also within the realm of possibil- 
ity that we spotted “just the girl” at a 
cocktail party, and made a lot of mental 
notes on When and How and Where 
the subject can be broached. Der Tag 
comes. We get her on the beach. And 
she has more knots than a sailor’s hand- 
book. 

(See “Pose Pretty” on page 48) 
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Chairman. PSA Membership Committes 
2005 Walnut St., Philadelphia 3, Penna 


Please enter my application for membership in PSA. I understand that membership, if granted, shall entitle me to the rights and 
privileges of participation in the general activities of the Society, to receive its official publications, and to participate in the special 
activities of as many “divisions” of photographic interest as I have checked below. 

‘ DIVISIONAL AFFILIATION: Participation 
DIVISIONAL AFFILIATION n the special activities of any one division ot 

Color seee Photo-Journalism. ({ ) Stereo . nterest is included free in annual dues; par 

aie tle Mesenta ‘ er ae ‘ ticipation in a tional divisions is " optional ; 

Motion Picture . Pictorial , Techniqu the fee is $1.25 a 9 per year. Check as many 

Nature ’ My choice of one free divisional as you wisk 

aihliation is: ‘please print) pecdececoeee : _ ANNUAL DUES: Individual Memberships for 
residents of North America $12; Family mem 
Any dues remitted herewith are to be returned if my membership is not granted. berships (husband-&-wife) $18 (ince. 2 divi 
- sions). Individual overseas memberships (neo 
t a jivisiona. affiliation included) $6. Of the an 
PLEASE nual dues 52.50 is for a one-year subscription 
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The lessons thus far in this course on 
motion picture making have dealt prim- 
arily with the mechanics of the medium. 
From now on we will study mostly the 
techniques involved in the making of 
motion That is to say, we 
shall now apply the mechanics we have 
learned as we begin to create something 
on film. Like the author, we have now 
learned how to spell and use a type- 
writer, From now on we will study the 
putting together of sentences and para- 
graphs to form a well-rounded story. 

This month we shall study the com- 
position of the motion picture. There 
are two distinct types of motion picture 
composition: 1) the composition IN the 
frames and 2) the composition OF the 
frames. Composition in the frames 
means the placement of the images, use 
of light, and so on, in a scene, while 
composition of the frames means the 
order of the frames or scenes in the 
film. This latter composition we call 
editing and we will deal with it ex- 
clusively in a later lesson next fall. 

In this will concentrate 
study upon 


pictures. 


lesson we 
entirely 
within the frame. 


our composition 


A. The photographer who has stud- 
ied still photography and then begins 
to make motion pictures is usually sur- 
prised to find that many of the princi- 
ples which apply to composition in still 
photography do not necessarily apply to 
composition in motion picture photogra- 
phy. What few principles do apply do 
not necessarily apply in quite the same 
manner nor to the same degree of im 
portance 

There are several reasons for this 
First of all, a still picture can be framed 
or placed upon a wall where it may be 
looked at 
the hour 
Or it may appear in a book, a magazine, 


1 newspaper. Wherever it appears it is 


and studied by the minute 


the day—even vear after vear 


1 permanent reality. It lasts indefinitely 
in tact torever. 

Because it can be studied carefully 
the composition of a still picture must 
and should be carefully 
executed. Balance, symmetry, emphasis, 
ind all the other 
still 
photograph, 


planned and 


essential elements of 


composition live forever in a still 


B. Although these are important in a 
motion picture, they are much less im- 
portant. 

Why? 

In the first place, the motion picture 
that the 
permanent thing. A normal scene lasts 


flashes on screen is not a 
but a few seconds, If it is worth includ- 
ing in the film at all it should say some- 
thing to the audience. That is, it should 
have meaning. Once its 
made apparent, the scene is replaced by 


meaning is 
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a following scene and is then gone for- 
ever. By the time the viewer gets the 
message from the scene is 
gone and he has little or no time to 
study the composition. 

If this be so—and it is so—then what 
is the important thing in a motion pic- 
ture scene? The important thing in any 
motion picture scene is the message the 
scene is trying to tell. 

In the true motion picture this mes- 
sage 1s told through action of some kind. 
This bit of action is the all important 
picture 


the scene 


thing in the motion scene. 
Everything in the scene should be sub- 
ordinate to this action and this mes- 
sade. 

This means, then, that a scene should 
be so composed that the action or mes- 
sage is clearly seen by, or conveyed to, 
the that 


lowed to interfere with it. The sooner 


audience and nothing is al- 


the message be conveyed to the 


audience, the sooner the next bit of ac- 


can 


tion can be shown, and the faster the 
film gets on with its story. If this is not 
the case, the film appears to be slow 


and tends to drag. 


+ We are speaking now of the plac 
ment of the subject before the camera 
that is, 
within the field of view. We are con- 


the placement of the subject 


cerned here with the placement of all 
which will be photographed 
upon the rectangle we call the frame. 

In normal motion picture photogra- 
phy this frame is three units high and 
four units wide. Some photographers 
feel that by being confined to this one 
specific dimension for all shots, movie 
making is easier than 
photography where the dimensions can 
vary with each picture. Other photogra- 
phers feel this is a very demanding re- 
striction and hampers the creative pho- 
tographer. 

Whichever viewpoint is right, the 
fact remains that the dimensions in a 
motion picture remain the same 
throughout the picture. 


objects 


other forms of 


D. Our goal, then, within this frame, 
is to so place the various objects that 
they will tell their message in the quick- 
est, clearest, and most effective way 
possible. If this one objective is kept in 
mind, composition should be at least 
acceptable if not good throughout the 
film. 


Fig. 8A 


Let's study some examples of what 
we mean. Let's look first at illustration 
8A. The top illustration is a typical ex- 
ample of the way a beginning movie 
photographer would photograph this 
dog and his bone. What is the matter 
with it? The trouble is that the subject 
is almost lost in the picture. The dog 
is surrounded with meaningless grass. 
The grass adds nothing to the film 
scene, 

This scene could hardly be explained 
away as an establishing shot, for it does 
not establish where the dog is. 
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A rule of composition long followed 
by the professional motion picture pho- 
“Fill the screen with the 
After a brief long shot to estab- 
location and 


tographer 1s 
action.” 
lish the 


rounding the action 


conditions sur- 
the camera should 
move up to the action until it fills the 
screen 

rhis is the way the dog would appear 
in the picture in SA. Let’s look 
at these two pictures a Let's 
look at what we have cut away by mov- 


Has 


sceTC 


lower 


minute, 


invthing vital or val- 
been lost? Not at all 


unwanted 


ing in closet 
uable to the 
Only has been 
removed. We still see all of the subject, 
and the subject fills the screen. 

Filling the 


rings the 


some grass 


this manner 
to the sub- 
intimacy the 


frame in 


} 


iudience ( lose I 


ibout an 
lac ks 


exceptions to this rule. as there 


rect It brings 


scene ibove There are of 
ourse 
are exceptions to all rules of composi- 
tion. But the will do well to 
learn the basic rules of motion picture 
composition and them for his 
first ittempts 
ut of 
eventuall 


be Vinner 


follow 
As he 


picture 


progresses in the 


motion making he will 


] 


wear when und how rules 


can be broken to advantage 


E. One f the that 


still picture composition also applies to 
that 
This 


is perhaps more vital to motion picture 


rules ipplies to 


motion picture composition and 


concerns a distracting background 
than in still picture work 
still 
until the subjects are 
in the brief 
on the screen this may not be possible, 


composition 


because a picture can be studied 


clearly seen, whil 


time a motion picture is 


or at least not as easily so 


A very good example is seen in the 
top picture in illustration 8B. In this 
picture the photographer gave no 
thought to the very distracting back- 
ground, Notice the flower the little fel- 
low is holding. Notice how it almost 
blends with the background. Notice 
how difficult it is to make it out clearly. 

The rest of the background is con- 
fusing. Notice how it distracts your at- 
tention from the how 
your eye gets all tangled up between 


away subject 
the car, the garage, and the two houses. 

Contrast all this with the picture at 
the bottom. The subject matter is simi- 
lar, but notice how your eye stays on 
the two children. The plain yet natural 
background will not let your eve wan- 
der. The background keeps your eye 
on the subject 

This is good motion picture composi- 
tion. The placement of all the parts 
within the frame is such that the eye 
rests continually on the subject. 


t We could describe any scene in a 
true motion picture as having a back- 
ground and a middle ground. The back 
ground is usually motionless although 
not always, whereas the action is found 
in the middle ground. Whenever the 
background is the subject of a scene, it 
will seldom be one of motion or action, 
and it is these last two ingredients we 
motion picture, 

shot of a 
mountain The 
mountain is the background and also 
the subject, but it is no subject for a 


want in a true 
An example 
with no sky 


would be a 
showing. 


motion picture, 

In the true motion picture, then, we 
can normally look for a background of 
little or no action, and a middle ground 
action. Probably 
all movie scenes meet this de- 


which contains the 
90% otf 
scription, 

Why do we prefer a background de- 
void of action? So that the attention of 
the audience will be confined to the 
subject—the real reason for the scene at 
all. 

Sometimes a foreground will improve 
the effectiveness of a picture. 

In this connection let’s look at the 
top picture in illustration SC. The back- 
ground is the sky and the foliage, and 
the action is centered in the big ship 
moving in towards the dock. 

In the first place, the ship does not 
fill the screen, as we learned a moment 
ago. The scene would be improved if it 
did. 

But notice in the bottom illustration 
how we have completely changed the 
composition of this subject. How have 
we done so? By adding a foreground. 

What does this foreground do to the 
subject and to the scene as a whole. 
One of the things it 
does is to give a feeling of depth to the 
a feeling of reality. Although it 


most important 


scctie 


Fig. 8C 


makes the ship seem further away, the 
addition of the small boy also makes the 
ship seem much larger due to the con- 
trast between the size of the boy and 
the size of the people on deck. 

4 foreground doesn’t add to every 
scene, but when it does it is a pleasant 
change to use it. 


G. But let’s study this lower picture 
a bit further. About all the action we 
have in the scene is the movement of 
the ship towards the dock. This is, ob- 
viously, the purpose of the scene and it 
is what we want the audience to see. 
The movement of the people on deck is 
so minute that it would not detract. 

But! Think what would happen if 
the little boy in the foreground sud- 
denly started to go into a dance or to 
act up. The attention of the audience 
would immediately go from the ship to 
the boy, and this we certainly do not 
want. Therefore, in a scene composed 
such as this we must caution the boy 
to remain motionless lest he defeat the 
true purpose of the scene. 


ae It is usually bad composition to 
include more than one subject or cente1 
of interest. The viewer in the audience 
realizes his time is limited in which to 
absorb all there is in a scene to see, and 
in scanning all details be will surely 
miss something by the time the scene 
flashes off the screen. 

Therefore, motion picture composi- 
tion is much more effective if we in- 
clude in a scene only that one bit of 
action which we want the audience to 
see at that particular time. 

Let us consider the top photo in il- 
lustration 8D. Here are six children— 
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Fig. 8D 


or, to be more specific, we might say 
six centers of interest. At which child 
is the audience supposed to look? And 
is the audience to see the face of the 
child or the object the child is holding? 
In fact, with six faces and six objects 
being held in the hands we might say 
this scene has a dozen centers of inter- 
est—and that is 11 too many. If we want 
the audience to see all twelve, then it 
would be best to them in 12 
separate shots. 

Contrast the picture above with the 
one below. Here are as many children 


show 


again, but notice the composition, not 
only the placement of the details in the 
scene but the placement of the action. 

We have only one center of interest 
the little boy 
birthday gift. The other six individuals 
remain silent and stationary. No mat- 


obviously opening a 


ter where your eye lands in this picture 
it will go immediately to the action. 
Action attention. Likewise un- 
wanted action will arrest unwanted at- 


arrests 


tention. In this scene all unwanted ac- 
tion has been eliminated. By good com 
position in this scene the attention of 
the audience is completely controlled. 
The audience will look exactly at what 
we want them to see. 

The six spectators do more than lend 
atmosphere. They that the 
viewer also watch the actor. They are 
an important part of this scene, but after 
a few seconds of this shot the wise pho- 
tographer will move in for a close-up 
of the boy’s hands and the gift. In this 
way the photographer again fills his 
screen with the action. 


demand 


I. In motion picture photography mo- 
tion is our ally, and it helps in many 


Marcu 1960 


scenes which would be a headache to 
the still photographer. An excellent case 
in point is the top picture in illustration 
8E. As you view this still illustration 
you have a difficult time making out the 
four children in the frame. The two 
youngsters at the left may be seen with- 
out too much difficulty, but the two at 
the right are pretty well blended with 
the background. 


However, if this scene were in mo- 
tion, the motion of the subjects would 
show up against the background which 
does not move and they would be dis- 
tinguishable. We can say, then, that as 
a still picture this is most unsatistactory, 
but as a motion picture the action of 
the subjects would separate them from 
the background so that it would be 
somewhat more acceptable. 

Color, too, works for the motion pic- 
ture photographer as well as the still 
photographer, but again, even more so. 
If these children were dressed in color- 
ful jackets of red and blue and green, 
they would stand out even more from 
the water, grey stones and the neutral 
tones of the underbrush in the back- 
ground, 

A third factor in this scene is the 
lighting. Here we have what is called 
side lighting because the predominant 
light source is coming from the left 
side. When lighting is from the front 
only, it casts few shadows, making the 
subjects difficult to see. But as may be 
seen here, the side lighting—also some- 
times called cross lighting—results in 
brilliant highlights and deep shadows 
which give roundness to the subjects 
and makes them easier to see. Especial- 
ly is this true of the two boys at the 


left. 


In many ways this top photo is a 
good one for a motion picture for the 
reasons we have pointed out. It would 
certainly be a good establishing or 
over-all shot for it quickly acquaints us 
with the fact that there are four chil- 
dren gathering rocks. 

It is not such a good shot in one re- 
spect, however, and that is that our at- 
tention is instantly divided between the 
four subjects. Each is going about his 
task in his own individual way. On 
which one shall we center our atten- 
tion? 

Our eye cannot help but flit from one 
child to another. We can only describe 
this scene as one containing four cen- 
ters of interest, with a resulting confu- 
sion on our part as to which one to 
watch, The photographer can use this 
as a quick establishing shot, but then 
he should follow it with shots of each 
individual if he wants his audience to 
see what he wants them to see. 

In the bottom picture we have a situ- 
ation which is similar to the one above 
it in some respects, yet entirely differ- 
ent in others. Again, we have several 
children in action, but the action is one 
of centralized action. Although we have 
several different kinds of action by each 
child, the action is all in support of the 
main or overall action which is to turn 
the merry-go-round. 

Although better than the one above, 
this one also has some distracting ele- 
ments. There are three mothers watch- 
fully sitting on the bench in the back- 
ground to the left, and an occasional car 
goes by on the street behind them. 

Wouldn't it be better to eliminate 
these minor distractions? Probably it 
would, if possible to do so. But remem- 
ber two things: these are minor dis- 
tractions, though not in the least un- 
usual ones, and both are more than off- 
set by the action of the children as they 
push the merry-go-round which con- 
sumes the entire width of the frame. 

In considering all of these illustra- 
tions this month they must be visual- 
ized as scenes actually in mot’on upon 
a screen. 


J. The still photographer has one ad- 
vantage denied to the motion picture 
photographer. The still enthusiast can 
snap his picture and then, after it is 
developed, he can crop it. That is, he 
can cut a portion off of the sides, top or 
bottom to improve the relationship of 
the component parts that make up his 
picture. 

The motion picture photographer 
cannot do this. He must compose his 
shot entirely before he shoots the scene. 
Once shot, he can’t change it in this 
respect. It stays forever just that way. 

Therefore, the motion picture pho- 
tographer must give considerable 
thought to the placement of his sub- 
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confines of the tram: 
How 


if ever, should he 


jects within the 


betore he shoots 
crop? When 
parts of his subject? 

Normally, after a 
introduced and established 
tions of the 
or which « 
to the 
matter mav be eliminated by filling the 


much should he 
cut off 
subject has been 
those por- 
subject which do not move 
lo not in any way contribute 


message or story of the subject 


frame with action. We can sav we are 
thus « ropping unwante d portions of the 
scene in order to concentrate upon the 


specific action of the subject 


In this « let's look at the 
top photo in illustration SF. Here we 


i fellow cleaning the bottom of a 


onnection 


sho \ 
swimming pool. It is a good establishing 
shot. How much should it be cropped, it 
it all? Let's suppose for example that 
the scene but the 
head ind arms of the man 
After all, isn't this the extent of the a 

tion in this scene? Indeed it is, but if 


we cut 
| 


away all of 


shoulce rs 


we did that who would know what he 
was doing? 


As the scene get the 


impression that he is working all alone 


exists here, we 
The scene gives a lonely feeling. Swim- 


ming for the day is over and he has 

been left with this unwelcome job. 
But if we 

cut out the background and 


his surroundings 


cropped this picture—that 
is, if we 
going to a close-up 
of him alone, the scene would not give 
this impression or this feeling. For all 
might have a large audi- 
this 


and the surroundings tell 


' 
we AnOW he 


watching him. In case the 
background 


ence 


us something and for that reason thev 
should be left in the frame. The pur- 
pose uncle rly Ing a scene has muc h bear- 
ing on how much of the scene shall be 
included in the frame 


1G 


K. Notice now the low picture in 
SF. We have certainly filled the screen 
with the action. In order to do so—in 
order to get as close to the faces of the 
subjects as possible, we have cropped 
the tops of the bows. In fact, the bow on 
the right has been eliminated entirely. 

Is this good or bad composition? It 
is somewhat a matter of personal taste 
and preference, as is most composition, 
for composition is, after all, an artistic 
concept. 

Let's look at it this wav: Would the 
scene be more effective if we got back 
far enough with our camera to include 
all of the bows? If we did, imagine 
how much smaller the faces and hands 
would be. Are not the faces and the 
hands the true interest? 
Doubtless they are. The question then 
arises: Which is more important to the 
real meaning of this scene, the tops of 
the bows, or large images of the sub- 
jects’ faces and hands? I think we can 
that the latter is the 


centers of 


all agree more 
important 

Let's 
cropped away, the tops of the bows. 
What would they add if they were in- 
cluded in the scene? Very little if any- 
thing. We know the tops are there, and 
our seeing them would add nothing to 
the meaning or effectiveness of the 
scene. In this particular composition it 
is no doubt best that we cropped it as 


also consider what we have 


we did 
Shall we 
ing three centers of interest? Should we 
show the archers one at a time? To do 
so would not tell us that they are all 
shooting at the same instant. To show 


criticize this scene for hav- 


one at a time would indicate to the au- 
dience that they were shooting one at 
a time. If we want to tell the audience 
that all three shot at the same instant, 
how all three shooting at the 

vital part of 


scene must be 


we must s 


same instant. This is a 
movie composition. A 
composed so that it tells the audience 
what the film 


the audience 


maker wants it to tell 
This that 
times accepted concepts of compos.tion 
must take second place. It all depends 
individual 


means some- 


upon the purpose of the 


scene 


a Whenever we have a fast moving 
object which the camera follows by pan- 
ning with the subject, it is usually best 
to leave room for the subject to move. 
An example is shown in illustration 8G. 

Generally speaking, the center of in- 
that is, the central action, should 
be more or the center of the 
frame, another departure from still pic- 
ture composition where it is often de- 
sirable to not place the center of in- 
terest in the center of the picture area. 

In the top picture we see the running 
figure in the center of the frame. Were 


terest 
less in 


he standing there, this 
might be all right. But since he is run- 
ning, it is usually better composition to 
give him “room” to run. This is easily 
accomplished by placing him slightly 
cff center, as may be seen in the lower 
picture. This gives the feeling that he 
is running into the picture and not out 
of it. In other words, he has room in 
which to run, This applies to all mov- 
ing objects such as animals, boats, auto- 
mobiles, trains, airplanes, etc. 

This is accomplished in taking the 


composition 


picture by following the object with the 
camera a bit ahead of it. 

Our particular _ illustrations 
could be criticized as still pictures by 
objecting to the piles which form an 
objectionable background. But in this 
screen, 


here 


scene when in motion on the 
the piles would be much less objection- 
able. They would move from right to 
left as the camera pans from left to 
right in following the subject, and their 
objection would therefore be greatly 
minimized. 


M. Good contrast between subject 


and background helps focus the atten- 
tion of the viewer on those important 
details. A good example of contrast be- 
tween subject and background may be 
seen in the top picture in illustration 
8H. We have a light, plain background 
against the boy’s head and shoulders. 
Thus, in this portion of the frame our 
eye cannot possibly wander. The boy 
stands out strongly against the back- 
ground. 

And with the airplane upon which 
he is working, the light parts of the 
plane contrast with the dark top of the 
table. This gives us an_ interesting, 
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Fig. 8H 


pleasing, and simple yet effective com- 
position, Contrasts such as this accen- 
prin ipal de- 


tuate attention upon the 


tails and action. 


N. In the lower picture we have sev- 


eral elements ot composition, First of 
all, as this picture is seen here, we have 
two centers of interest—the boy and the 
chickens. Which is the more important? 
It is difficult to say not knowing the 
photographer's intention in filming this 
scene, 

Which is most easily seen? Obviously 


the bov. Why? Because he 


stands out 


Conducted by George 


Something to Say 


4 few days ago the director of the 
local boys’ club came into my office and 
said he wanted help in making a mo- 
tion picture which would show the lay- 
man what went on in his establishment 

I have been approached in this man- 
I have found that a 
general motion picture 
production must be given before the ac- 
tual details of film production can be- 
gin. 

This gentleman had written a script, 
and he offered it to me to read with the 
comment “This is what I want to film.” 


ner before, and 


education in 
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vividly than the chickens 
do. And why does he? Because of the 
cross lighting. The hitting him, 
makes him contrast the shadow 
side of the chicken pen. 

In this shot then, simply because ot 
the contrast lighting, our attention 
more easily goes to the boy than to the 
chickens. 

Let us further assume that the boy 
remains stationary, but that the chick- 
ens move about in a lively fashion. If 
they do, then our attention will go from 
the boy to the chickens because action 
always attracts attention. 

Since this scene contains dual inter- 
est, it would be well to follow it with 
close-ups of the boy's face, then the 
chickens. In this way we can direct the 
attention of the viewer to exactly that 
particular action which we want him to 


much more 


sun, 


with 


see. 


Oo. Another 


which does not and cannot exist any- 
where but with the motion picture is 
what is known as transitive composi- 
tion. This is composition which changes 
within the frame 


type of composition 


as the elements 
change. 

This mav be brought about in three 
1) a change of position of the 
9) 


ways 
a change 
either by 


subjects within the frame, 
of position of the camera 
panning, tilting, or dollying, 
combination of these two. 
Any of them are difficult to do and 


do well, but when properly achieved 


and 3) a 


are a joy to behold on the screen. 
As an example, an actor is kneeling 
well-composed 


beside a grave in a 


scene. A second person enters the 


W. Cushman, APSA 


As I read this script I was sure this 
club director had had considerable ex- 
perience before in film making. He as- 
sured me this was his initial experience 
in this field. I found it hard to believe. 

I studied the script again and again, 
for here was as perfect a motion picture 
script as I had ever seen. It was not 
broken down into scenes, for this man 
knew nothing of the many facets of mo- 
tion picture making, and actually that 
didn’t concern me, for I knew that that 
process would be a simple matter in 
this instance. 

The more I pored over this script 
the more I was utterly amazed at what 


scene and places some flowers on the 
grave as the first person departs. Thus 
one composition changes into another 
equally as pleasing. 

Or the camera can pan from one bit 
of action to another, with both begin- 
ning and ending shot being well com- 
posed, as is the pan in between. 

And the third, the most beautiful, 
and at the same time most difficult, is 
a combination. Two actors begin a 
scene and, as they change their posi- 
tion, the camera at the same 
time, with good composition resulting 
throughout the transition. Many of the 
better professional films contain excel- 
lent examples of transitive composition. 


moves 


P. In our discussion of motion pic- 
ture composition here this month we 
could not hope to discuss all there is to 
know about the subject. Composition is 
an artistic concept and is different with 
each group of components. The artist 
knows how to arrange them to achieve 
his desired end. 

And this end for the motion picture 
photographer is action which will give 
the audience its message quickly, clear- 
ly, and with a minimum of interfer- 
ence and conflict from extraneous ac- 
tion and subject matter in the same 
scene. 

This picture 
composition has illustrated most of the 
basic fundamentals of the subject. If 
these and their variations are followed, 
the resulting efforts should be reward- 
ing. Just remember that the action and 
its singular presentation is 90% of mo- 
tion picture composition. 


discussion on motion 


I read. Before I knew it I was visual- 
izing each scene on the screen. In my 
mind’s eye I was beginning not only to 
see the picture as it would appear, but 
I could feel that would 
surely come from each succeeding se- 
quence, 

This so puzzled me that I tried to 
analyze why it was that this man who 
had had no experience whatsoever in 
motion picture making should have 
turned out such a superb script when 
many friends of mine who had seri- 
ously studied script writing should have 
nothing to match this. 

In an attempt to reach an answer | 
questioned this boys’ club director. Had 
he had any assistance? No, not from 
anyone. Had he done much writing, 
either fiction or non-fiction? No, never 
even tried. What, then, was the secret? 
Why had he succeeded when so many 
students of the motion picture had 
failed, 

As I studied his script the answer 
slowly came to me. Then I could see it. 


the emotion 
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It was simple and it was this: he had 
something important to say. Not only 
did he have something important to 
say but his whole life and soul seemed 
He was more 


living it. The 


wrapped up in saying it 
than 
force of the s ript struck me as though 
this man felt he 
didn't say it 
Therein 


his script and the many films I have 


saving it, he was 


could not live if he 


came the contrast between 


seen amateurs do—films so carefully 


tocused and exposed—with the proper 


series of long shots, medium shots 


close-ups, correct timing and 


that 
well done but which had no soul 


proper 


pacing. Films were mechanically 
which 
reason for which 


had no true existing 


in effect said nothing—which were little 
more than camera exercises 
His script, when put on film, would 
be a driving force whether the mechan- 
ics of the produc tion were good or bad. 
would leak through simply 
there. He 
ind he couldn't help telling it 
this 


great lesson 


I he stor’ 


because a storv was had a 


stor, 
From experience I received a 
I don’t know 


film will ever be produced or not, but 


whether the 


I do know that if a film has something 
to say, and the man who tells it is dead 
serious in getting his message across to 
others, the film will be a powerful one 
Not 
membered by everyone who views it. 

Think back a moment of the last 50 


have 


only that but it will be long re- 


seen, whether 
Which 


most outstanding 


amateur films you 


three 


three are the 


you go back vears or ten 
two o1 
memory? Is it not becaus« 
ymething to sav? And did 
it forcefully? 


well they 


now im your 
thev had s 
thev not " 

Can you recall how were 
ph tog uphe d? I dare say the excellencs 

w rather the lack of excellence—of the 
have long since 


basic mechanics you 


torgotter But the message lingers in 
our memory 

| can recall two that I think were tops 
Smm. and 
Both 


iwkward at 


in my experience. Both were 


both were by beginning filmers 
wert poor! phi tographed 
ind treatment 


kne WwW in 


i long time be 


times in their ipproa h 
but after the film was over I 
both cases it would be 
fore | forgot what thev had said to me 

We all sec films that 


beautifully ph tographed in 


many amateur 
today are 
living colo iccurately focused and ex 
lighted But by 

torgotten them 


was there to remem! 


1 


week's 


What 


tremely 
end we have 
after all 

But give 
tell us 


} ] 
will remember it long 


perr 
just let it 


and we 


i film a message 
something forcefully 
ifter the pretty 
colors have faded from our 

Ihe true secret to successful filming 
after all, is to have 
important to Say It is 


to mm ike 


memory 


something really 
rather difficult 


1 poor film if you do 


18 When writing advertisers, please mention PSA Journal 


Pose Pretty from p. 40 


Today’s revealing (?) outerwear cov- 
ers a multitude of bathing suit sins; and 
don’t you forget it. Most of us make 
the error of judging from the curves, 
when we ought to be looking at the 
joints, A pretty 
all over fair-to-good figure is smooth- 
ness of elbow and knee joints. For ex- 
When the bent at 
right-angles, if the bone protrudes no- 


good indication of an 


ample elbow is 
ticeably, it is a good bet she’s got boney 
hips. Looking from the ground up . . 
if ankles, elbows, neck and shoulders. 
have nice contour it Is a good wager 
you ve not laid your bets on a sack of 
potatoes, 
Be seein’ you on the beach 


Nature Studio 


Word has 
Charles A. 
Mass., that he and other members of 
the Easthampton Audubon Society are 
establishing a “bird portraiture studio’ 
at the Arcadia Sanctuary, It is dedi- 
cated to Nature Nate and will be known 
as “Nature Nate’s Corner.” There will 
be permanent and portable blinds, and 
1 Nature Division Workshop for pho- 


tog! iph ng birds, insects and other na- 


rece ved 


been from Mr. 
Crowley, of Easthampton 


ture subjects 

Leslie \ 
President of the 
Club 


ind nature photographer, has been en- 


APSA, Past 
New England Camera 


Campbell, 


Council, and well known bird 
gaged to do the engineering. To those 
who have seen his outdoor studio o1 pic - 
tures of it in his lectures, or have read 
of it in the 17th Nature Shots, will 
know that it will be developed by one 
who knows, and that it will be a prac- 
tical outdoor 
irranged. 

The sign for the studio will be a re- 
production of the heading from Nature 


Nate’s Column in the Nature Bulletin. 


studio and harmoniously 


* * * * 
STEREO DIVISION 
Star Ratings 
x ewe 


* 


Ted Laatsch Vic Pagel 
Edgar A. Hahn Glen Thrush 
Jose Lorenzo Zakany 


x * 
Charles Albee Howe 
Seton Rochwite 


Lawrence A. Dormal 
Don E. Forrer 


Lenore Bliss Hayes 
Brenton H. Madison 
Rae McIntyre 


William Arthur 

Jack D. Barkus 

Harold K. Damon 
Mim Unruh 


* * * * * * 


A portrait of Nate will be hung in the 
office of the Sanctuary along with the 
dedication plaque. Other Nature Divi- 
sion members who are also members 
of the Massachusetts Audubon Society 
will be invited to participate in the 
growth and use of the studio.—Nate. 


A PSA Convention 
At Your Own Club 


“Highlights of Philadelphia,” a re- 
corded slide and tape show presenting 
the goings-on at a PSA National Con- 
vention, is now ready and circuits are 
being formed. 

Prepared and narrated by Jean Edge- 
cumbe Groff, APSA, its first showing 
was at the 1959 Louisville Convention. 
Conceived and produced through Pho- 
to-Journalism Division of PSA, under 
the direction of Vincent L. Stibler, 
chairman of PJ, camera clubs may book 
th’s production by contacting Mrs. Toni 
Stibler, P] Div. Librarian, at 410 52d 
| Brooklyn 90, N. Y. 

Consisting of 279 slides, (tape 
inch Reel) it provides 50 minutes of 
concentrated PSA Convention activities 
that should prove a delight to everyone 
who is interested in amateur photo- 


graphic activity. 


Book Reviews 


en ed 
o=>e* 


Polaroid Portfolio #1, Ed. by John Wol- 


barst. Amer. Photo. Pub. Co. Inc., New 


York 23, N. Y. 


I'd like to disregard for a moment that 
the pictures in this annual were made by 
the Polaroid process. Judged on the basis 
of content alone, it is to my mind the most 
interesting of all of the crops of the past 
several vears. It really has something for 
evervone, even a few grainy, fuzzy, 
blurred, gawd-whotizits for the super-mod- 
ern-non-picture-making photographers. In 
other words it is a comprehensive compila- 
tion of both photographs and pictures. 

Subjects range from animals to Lissajou 


(Continued at bottom next page) 


PSA JOURNAL 





PSAers In The News 


Victoria committee busy planning for Regional, June 10-12, 1960. Jim McVie, FPSA, Conven- 


tion Chairman 


is seated to the left of Sec. Evelyn Burt-Smith. Standing from left to right: 


John Emerson, Alfred Lincoln, Tom Haynes, John Muir, Dorothy Kennedy and Dora Payne. 


ey 


These PSAers are making sure that the Grand Rapids Regional, June 3-5, will be one of 
the best ever. From left to right they are: Art Pugh, Frank Brown, Maxine Fuson, Delores Schroe- 
der, Ed Roberts, Phil Coleman and Evelyn Zeek. Standing, left to right: James Thompson, 
Marion Kimel, Adelaide and Ed Steffins and Nancy Van Sweden. Photo by PSAer Patricia A. Dav 





figures, the vagaries and beauties of na- 
ture, human comic and artistic, 
celient series of nature shots, one by Mr. 
Strobe from which I discovered he was as 
good a photographer as a speedlight en- 
gineer. There are pictures from the album 
and from the salons. 

Every variation of Polaroid picturing is 
covered without pushy sales talk. Unless 
the editor tells you, it is nearly impossiblk 


several ex- 


MarcHe 1960 


to tell if the plates are pulled up from the 
small Polaroid prints, from copy negs or 
from Polaroid negs saved in processing. 
The opening text tells about the Polaroid- 
Land process and the interesting camera 
adaptations which were used in making 
some of the shots. 

If you’re teaching a photo course this 
year and limited to one book of examples, 
I'd nominate this as a perfect text.—db 


| feat PRO- METHOD 
IN PHOTOCRAPAHY 


Errata 


An error in spelling caused the name of 
of nominee vice chairman of the Pictorial 
Division Frank R. Kuper to be printed as 
Cooper. Sorry. 





Practical personalized instruction in 
Lighting, retouching, coloring, printing, 
commercial and direct color. Short in- 
tensive courses, Basic and Advanced, 
designed expressly for YOU. Nationally 
known instructors. 

Learn in a short time techniques 
which would take years by trial and 
error. 

A school where you work directly 
with the owners as instructors. 

For free literature write Dept. PSA. 








(Ne Correspondence Courses) 


SCHOOL OF PHOTOGRAPHY 
MARYVILLE, MISSOURI 








“PHOTOGRAMS OF THE YEAR" 


require photographs ot outstanding ar- 
tistic quality tor use in this year’s edi- 
tion. A fee of £5 for monochrome and 
£10 for colour is paid for each work re- 
Prints should preferably be 
25 x 30 cm. (transparencies larger 
than 35mm preferred), and should 
reach the Editor, “Photograms of the 
Year,” Dorset House, Stamford Street, 
London, S.E. 1, England, by 30 April 
1960. Unused work will be returned as 
soon as possible. Technical details 
would he we lcomed 


produced 











english edition 


the monthly international magazine for 
photographic art and science. 


‘Camera’ deals with all branches of 
photography and their applications in 
relation to present-day development. 

In its pages the most diverse subjects 

are compared or contrasted on the plane 
of ideas and of facts, of aesthetics and 
of practice. 


has won a place in the specialist press 

as an indispensable review for all 
organisations as well as for all individuals 
interested in the manifold aspects of 
photography as much from the viewpoint 
of creative work and technical methods 

as from that of application and 

utilization. 


Subscription in U.S.A. is $4.50 for 6 mos., 
$8 for 12 mos. May be placed with K. 
Heitz Import Co., 480 Lexington Ave., 
N. Y. 17 or Rayelle Publications, 76 W. 
Chelten Ave., Philadelphia 44, Pa. 
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Monochrome 
* r Prints 


| r 


— 


I 


{For listings and approval send data to Alfred 
W. Hecht, Hotel St. Geerge, Clark and Henry 
Streets, Brooklyn |, N. Y.) 

Seattle Mf 

Dat H 

Hig 

Hertford (M 

. | i 


Hig 


San Bernardino 


Baltimore 


Mt 
Fast Eas 
Boise (Mi 
Mi 4 


Winnipeg 
as ; 


‘ 
Lea Valley 


Bristol 
| H 
Chester 
t ] 

| 
Victoria (Canada) (M 
Ex 

’ 

Scottish 

| 

Hi 


Trowbridge 


\ 


Wichita (M 


‘ 


Barcelona 


Southwest 


Mocambique 





Notices 


be 


To listed 
of exhibitions 


on this page. notices 
must be sent to the 
individuals noted under each heading. 
Notices of PSA Competitions and of 
Contests should be sent direct to the 
Journal. 28 Leonard, Stamiord, Conn. 








t ] 
Stoke 
ARPS 
Leicester 
Exhibited 
1. Data: Hor 


Hume St., 


July 


Uruguay ‘(M : ecks of ses Ju 
E.xhilute t luar Dete 
\ Ave., Bra ) mtevide neameene 
Edinburgh (M.( 
Septem 
k BR Dy 
Sydney (M) C! 
t Syd I 
YMCA Came 


M.( 
4-Septem 


| 


Mexico 
\ug 
Mex Sar n cde 
Cit D. I Mex 
Yolo County (\.( 
Exhibite \ugus 


W oo 


New Zealand 
, Dat 
Durie t s t) 

Puyallup (M( se ‘ exhibit 

t Westerr Data 

W ngtor : ; llup, Was! 

Newcastle (M.C) Closes 


5-Nov. 5 at Laing M 
W. Warburton Pope, 


Sept. 14. Exhibited Oct 
nicipal Art Gallery. Data 
ARPS, Salon Secty.. 9 Kim 
erley Gardens, Newcastle-upon-Tyne 2, England 
Metropolitan-New York M.C) I 1 
tage. ( es Sept te 


z x 


Other Salons 


Youngstown (‘\i.( | 
er ‘ \r 

M 8.29 at | 

dat ( ( 

Roa Ss. | W 

Santos (\.( 

Data: Sant 

Sant I 

Salta 

P Dat 


\ 
Hong Kong Students (\.( 


Color Slides 


slide 


(For listing and approval send data to Adolph 
Kohnert, APSA, West Main St., Amenia, N. Y.) 
Entry fee $1, unless otherwise specified. 


Approved for color section only. 


Seattle: April 7-May leadline Marct Forms 
Miss Dorothy M. Smith, 6003-32nd Ave N F 
Wash. Entry $ 
New Zealand: Apr. 11-27, 
Forms: Neil S. Bowie, P.O 
hurch, New Zealand 
Springfield: April 5-18 
Harold Ahearr 12 
Mass. Entry 25 
El Camino Real: April 
Forms: Bernard G. P 
ll Lane, Glendora, Cal 
Auburn: April 22-May 6, deadline 
Mrs tertha Koch, P. O. Box ‘ 
Baltimore: April 29-May 29, 
Forms: Paul C. Clouch, 24 East 
more Id 
Idaho: 


Horner 


Seattle fee $1.25 


March 22 
1789, Christ 


deadline 


Box 


Forms 
ringfield, 


jeadline April 1 


Eager St., I 


May 8 adli 
APSA, 2 Assia, 

Reading: May 8 leadline 

Kral, Berks C.C. Gregg Ave 

ng, Pa. Entry fee $1.25 

Columbus: May leadline 

Form Wallace P ash, Box 994 
Chay 


rorms 


St., Read 
May 
Columbus 
Victoria: June 18 


Richard M. Stokes 
B.C. Canada , x 


May 1 I 
789 Musgrave St., 
slides accey 


leadline rms 
Victoria 


ted 


FRSA 


Eng 


Secty., 
Dublin, 


May 
Box 


Auckland: May 2-June . deadline 
Forms: Rodney A. Hoggard, P. O 
Auckland, New Zealand 

Wichita: June 6-19, deadline May 14. Forms: R 
mond En nu ON Edwards, Wichita 
Kans 

Denver: June 25, 
McCullough, 
Barcelona: | . deadline 
Sr. Ricardo Duran, Corcega, 28 
Oregon Trail: June 5 
r. W. Osterholm, 7205 
land 11, Ore 
Southwest: June 
Forms: R. J. Smitl 
Calif x 2 slides 
Uruguay: 
Eduardo 


gstrand, 1921 


deadline May 
1100 Colorodo Bivd., 


Forms: D. W 
Denver 6, ¢ 
May 23. Forms 
Sarcelona, Spait 
May 23. Forms 
Ave., Port 


June 17-25 


15, deadline 
N. E 


allory 


July 4 le 
P. O. Box 
accepted 
1-11, deadline 
Arch Ave., Br 
Le Uruguay, S. A. Entry fee 
r International money rder onl 
Lewis and Clark: Aug 7-2 leadl 
" Mrs. Verle McFarlane, Postm 
City, Ore 
Aug. 13-24, deadline Jul 
5 Pitt St., Sydney, Aust: 
4, deadline 
Casilla ( t 


Aug 
Detey, 


ag. 20-Sept 
r tis Mervar, 
Rosario, Argentina 
Mexico: Aug 
Club Fotografico de 
Letra 8, ler, Piso 
sh 
Yolo: 
Rita \ 
Westchester: Oct. 15-29, dea ’ 
. um, N 
Newcastle Upon Tyne: Oct. 15-Nov. 5, 

Forms: W Warburton Pope, A 


rdens, Newcastle Upon Tyne 2, 


4-Sept. 7, dea 
Mexice 
Mexics 
les accepted 

\ug leadline Aug 
S. Ehr Box 492 
Lline 


> Sept 
Clark, 53 Chestnut St., Pelt 


Queensland: No, ] leadline Oct 
Toowoomba PI ul Society. P. O. B 
I wooml Oueensla Australi 


Color Prints 
Entry fee $2.00 unless otherwise specified 


Wichita: June 2 ne May I4. Forn 
Dalton | t W. Pershing, Wichita 8 K 


Nature 


(For listing and approval send data to T. R 
Farrington, FPSA, 10300 S. Fairfield Ave 
Chicago 43, Ill.) 


Hamilton, Apr 11-19, deadline 
Forms: John B. Giles, Main PO 
ton, Ont 
Detroit (Guild), 
des. Forms 
Detroit Mict 
Orange, Apr. 29-May 8, deadline Apr. 10. Slides 
Forms: R. I Logsdon Jr., 741 26th St.. § 
Bernardino, Calif 
Columbus, deadline May 7 
Cash, PO Rox 994, Ce 
Wichita, J unc 6, 
Lucille Sire, 
Denver, May 
Forms: Dr 
Greely, Col 


Mar. 25. Slides 
tox 384, Hami 


Mar Apr. 15, deadline Mar 
Pearl Johnson, 661 Merton Rd 


%. SI 


Slides. F Walla 


lumbus, Ohio 


orms 


closing May 14. Slides. Forn 

518 Pete Kansas 

29-June 25, deadline May 16. Slides 
? } 


Wm. D », Ave, 


Popejoy, 1822 


rson, 


Slides 


Ave., 


Oregon Trail, June 5-10, closing, May léth 
Forms: T. W. Osterholm, 7205 N.E. Mallory 
Portland 11, Oregon 

Sydney, Aug. 13-24, closing July 13. Slides. Forms 
W. B. Allen, 325 Pitt St., Sydney, Australia 
Santa Barbara, July 16-23, closing June 50. Prints 
& slides. Forms: Paul Grim, 2322 Oak Park Ln 
Santa Barbara, Calif 

Southwest, June 24-July 4, closing June 8. Slides 
Forms: R. J. Smith, P. O. Box 337, La Mesa 
Calif 

Merced, Aug )-28, closing 
lides. Forms: G. W. Rol 
{ Merced, Calif 

Louisiana State Fair, Oct. 21-30. Slides. Forn 
Henry | Rush, 740 Merrick St Shreveport, 
I urs 


July 29. Prints & 
inson, APSA, P. O. Box 


t 


Stereo 


(For listing send data to Lewis F. Miller, 
APSA, 8216 Morgan St., Chicago 20, Ill.) 


PSA Traveling, Closes April 2. 4 
Forms: Paul S. Darnell, 411 So. Ridgewood 
So. Orange, New Jersey 

Scottish, Closes May 11. 4 
William F Hill 


Scotland 


slides $1.00 
Ra., 


$1.35. Forms 
Dysart, Fife, 


slides 


tand, 6 Street, 
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Exhibitions & Competitions 


Wichita, Closes May 14. 4 slides $1.25. Forms 
Irene Richards, 5007 East 14, Wichita 8, Kansas 
loses May 16. 4 slides $1.00 plus return 
Margaret M. Bivans, 150 High 
Colorado 


Denver, ( 
stage. Forms 

Street. Boulder 

New York, Closes Ma 

\. W. Hanser Box &2 

Oakland, Closes May 

Mrs. Dorothy Harder 

0, Cahtornia 

Uruguay, Closes July 

Stereogram). Forms 

Brasil Montevides 

ae loses July 1 slides $ rms 
une M. Smitl Rew l Huntingtor 

I k, Califorr 

erg ace July 13. 4 slides $1.00. Forms 

Andrews, YMCA Camera Circle 


Sydney, Australia 


A.R 
Pitt Street, 


Mexico, Closes July 30. 4 slides $1.00. Forms: Clu 
Fotograf le Mex San Juan de Letran N 


Mex: D. I 


PSA Competitions 


International Club Print 
lasses, clubs may join at anv_ time 
jata to Ralph M. Carpenter, 99 Orange St.. 
ford. Conn 
TD Traveling Exhibits—Examples of uses of 
photography in all branches of the sciences. No 
closing date, shows are put on road as assembled, 
also used in Tops. Data: Art Hansen, Box 82, 
Parlin, J 
CD Portrait Contests—Next closes M I 
letails and entry form in July-August Color Di 
sion Bulletin. Data: John Sherman, FPSA, 50 
Mobil Oil Bidg.. Minneapolis 2. imt 
CD International Slide Competition Four slides 
not previously accepted in exhibitions, or winners 
this competition. Meant to aid beginners. In 
rmatior H. Kleinschmidt, 41 Parkside 
Crescent Rochester N y Next closing 


M 


Nature Print Contest—(Tr Three « 
tests, 4 print« Sx? to 16x2 dals and ribbons 
Data: F W. Schmi dt, Dept Iilus., Univer 
Texas Med ical Branch, Galveston, Tex 
May 15 
Slide Contest 


lasses, 


Competition — Four 
Write for 
Stam- 


sity of 
Next cl 
Nature 
tests, three « 
Data: Dr. B. T 
New Britain, Conr 
PD Color Print Contest—f 
Data: Mrs. Happy Hamilton, 9 I 
Old Greenwich, Conr 
Print of the Month Contest—|! PD members 
ynly Jat licia Parry "SA, 9 Sedgewick 
Drive, Svracuse y 
Firth Landscape Contest — | PD men only 
iging at Houston Convention. Data from Lk 
iregory 1 Hillside Village, Dallas, Tex 
cD os Soquenss rr vel sets ¢ 00 slides 
ssay 5 to 100 slides with com 
mentaries Entries clo me 1, 1960. Entry forms 


rom etherhs 16 Avenue 1 


~(Individuals) Four con 
either 2x2 2%x2% slides 


| 
Kaston, APSA, 4 Blake Rd., 


r PD members only 


Lane 


‘SOt 


Pitt 


Nashville Contest 


As a part of the Nashville Arts Festival, 
Nashville Photographic Society will again 
sponsor a which closes April 21. 
Prints will be hung Festival Week, start- 
ing May 8. Prints must be 8x10 up to 
11 x 14, entry fee $2 for each four prints. 
First prize $150, others $100, $50 and 15 
H.M. $10 each 


contest 


There no contest in 
giving to the Headquarter: 
Fund — everybody win 


HAVE YOU? 
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Whom To Write 
SALONS—W rite the person listed for forms. Note that salons are on 
the list for months ahead and that additions are made every month. 
Allow yourself plenty of time to get the forms and ship your entry. 


SERVICES—Write the person listed. 
the person who can steer you to the correct 


list under “Membership” 


If in doubt, several Divisions 


source of information. Note separation of services for Individuals and 
services for Clubs. “Individuals” includes only PSA members. (All 
service leaders are requested to notify the Journal of address changes 
at the same time they notify Headquarters.) Names and addresses of 
Division and Zone heads are listed under the Board of Directors on 
page 3. Write them if your question covers other subjects. 





PSA Services Directory 


(Corrected to March 1, 1960) 


PSA Services 
PSA Publications 


(All inquiries about circulation should be 
addressed to Headquarters, 2005 Walnut St 
Phila. 3, Pa.) 

Editors: 

PSA Journal—Don Bennett 
ard St., Stamford. Conn 
Color Division Bulletin—E. A. Tucker, 
Carter Ave., St. Louis 7, Mo 
Cine-Reporter—George Merz, APSA, FACL 
1443 Harrison St., Hollywood, Fla 

Nature Shots—Elizabeth Kaston, 410 Blake 
Road, New Britain, Conn 

P-J Bulletin—Joseph Fabian, 252- 
Road, Little Neck, N. Y 
Pictorial Division Bulletin—Conrad Falkie- 
wicz, APSA, 23 Daisy Place, Tenafly, N. J 
Stereogram—Don Forrer, 31-60 33rd St 
Island City 6,.N. Y 
PS4&T—Ira B. Current, 
Ave., Binghamton. N 
Camera Club Bulletin—Alva L 
Dale St., Kalamazoo, Mich 
TD Newsletter—Arthur W 
Box 202, Parlin, N 


FPSA, 28 Leon- 


3625 


39 Brattle 


. Long 


PSA, 26 Woodland 


Dorn, 3823 


Hansen, P. 


Services to Exhibitions 


(Recognition, listing and approval of ex- 
hibitions is handled for PSA by the several 
Divisions. Who's Who listings are published 
annually. Notices of coming exhibitions 
should be sent to persons listed on the Ex- 
hibitions and Competitions page.) 


Aids and Standards 


ye me Kohnert, APSA, W. Main St., 
Amenia, N. 

Nature—T. a Farrington, FPSA, 
Fairfield Ave., Chicago 43, Ill 
Pictorial—Alfred W. Hecht, Hotel St. George, 
Clark & Henry Sts., Brooklyn 1, N. Y. 
Stereo—John Paul Jensen, 8000 S. Merrill 
Ave., Chicago 17, lll 


Master Mailing List 
Coteor—Miss Lillan Draycott, 34 Connecticut 
Ave., Freeport, N. Y 


Nature—Mrs. E. H. Roper, 
Drive, Toledo 14, O. 

Pictoriai—North American Salons, Ken Wil- 
ley, APSA, 701 Fifth St., Lyndhurst, N. J 


Overseas Saions, Mrs. Rhyna Goldsmith, 
21-20 78th St., Jackson Heights, L. I., N. Y. 


Stereo—Miss Dorothy Otis, 1280 Chili Ave., 
Rochester 11, Y. 


10300 S 


3523 Oakway 


Who's Who 
Coler—Mrs. Pearl Johnson, APSA, 661 Mer- 
ton Rd., Detroit 3, Mich. 


Coler Prints—Harry Baltaxe, APSA, 91 
Payson Ave., New York 34, N. Y. 


Nature— Mrs 2 - Dahlberg, 1121 W. 93 
St., Chicago 20, Il 


Pictorial—N. American, Ken Willey, APSA, 
701 Fifth St., Lyndhurst, N. J. Overseas, Mrs. 
Rhyna Goldsmith, 21-20 78th St., Jackson 
Heights, L. L., Y 

Stereo—Mrs aaa Bauer, 3750 West St., 
Mariemont, Cincinnati 27, Ohio 


Services to Individuals 


Chapters—John Sherman, FPSA, 
Oil Bidg., Minneapolis 2, Minn 
Travel—Tom Firth, FPSA, Trappe, Md 
Travel Aides—Mrs. Cary! Firth, FPSA, 
Trappe, Md 


503 Mobil 


Division Services 
Color Division 


CD Membership Slides—Mrs. Elva Hayward, 
3631 Rose Ave., Long Beach 7, Calif 


Exhibition Slide Sets and Travel Slide Sets 
—E€ast: Charles Jackson, 406 E. York Ave., 
Flint 5, Mich.; Central: Rohmer B. Beard, 
4025 Mangum St., Shreveport, La.; West: 
Mrs. Marion Roberts, 152-12 Giordano, La 
Puenta, Calif.; Canada: Edward Tozer, 300 
Elmwood Ave., Oshawa, Ont 

Hospital Project—Send slides to Chas. 
Green, APSA, 19261 Linda Vista Ave., a 
Gatos, Calif 

Star Ratings—Mrs. Ina Lank, 
Ave., San Pedro, Calif 

Star Ratings (Color Prints)—-Harry Baltaxe, 
APSA, 91 Payson Ave., New York 34, N. Y 
Slide Circuits—R. B. Horner, APSA, 2921 
Cassia, Boise, Idaho. 

international Slide Circuits—Mrs. Arthur B 
a - 125 Columbus Ave., Port Chester, 


1900 Mantis 


Lenore Bliss 


Study Groups — Mrs. 
718 La Grange 


N. Brainerd Ave., 


instruction Slide Sets—See 
Exhibition Slide Sets. 


Color Print Sets—Paul C. Clough, 24 E 
Eager St., Baltimore 2, Md 

international Slide Competition—Robert H 
Ristgeeeneet. 41 Parkside Crescent, Roches- 
ter 2 

Permanent Slide Collection — George F 
na FPSA, Forestry Bldg., State. Tol- 
ege. 

Library—Hoyt L. Roush, APSA, Johnston 
Bidg., Charlotte 2 2 &. & 

Travel Slide and Story Competition—Tracy 
Wetherby, 116 Avenue L, Pittsburgh, Penna. 


Pertrait Compete on — John Sherman, 
oA. 503 Mobil on Bldg., Minneapolis 2, 


Photo Essay Work: Jack L. 
APSA. 5503 to Rue P 


Slide Evaluation Service—Jack Lowe, 403 
Montgomery St., Marietta, O. 


rere, Recording Service—Merle S. Ewell, 
c Tag 1422 West 48th St., Los Angeles 62, 
alif. 


listing under 


Kenner, 
limes Run Pkwy., Alexandria, 


(Continued on following page) 





PSA Services Directory 


(Continued from preceding page 


INDIVIDUALS 


Division Services 


Motion Picture Division 


Annual Film Competition—cCharies J. Ross 
APSA, 3350 Wilshire Bivd., Los Angeles 5 

Calif 

Film Library—John J. Lioyd, APSA, 355 

Colorado P|, Long Beach 14, Calif 

Book Library—Ed Greer, 4916 Silver, Kansas 

City 6, Kansas 

Film Analysis and sudsing Service—Ernest 

F. Humphrey, APS 1152 Hetfield Ave 

Westfield, N. J 

Tape Library—Markley L 

Newton St., Denver 11, Colo 

Technical information 

APSA, 999 Garrison Ave 


Pepper, 3620 
Wm 


Messner, 
Teaneck, J 


Nature Division 


Instruction Slide Sets Got Norman E 
Weber, Bowmansville, Pa est: Bernard G 
Purves, APSA, 1781 Hollyhiii Lane, Glen- 
dora, Calif Canada: Mary Ferguson 
APSA, 76 Kilbarry Rd., Toronto 7, Ont 
Exhibition Se = East: Gilbert R 
Lehmbeck APSA 19310 Eastwood Dr., 
Harper Woods 36, Mich. West: Francis A 
Kingsbury Ponca, Neb. Canada: Mary W 
Ferguson, APSA, 76 Kilbarry Rd., Toronto 
7, Ont 

Print Sets—George Brewster 
chanan Ave Arlington 7, Va 
Librarian—Albert E 
St.. Omaha 11, Neb 
Hospital Project—Send slides 
Green APSA. 19261 Linda Vista Ave 
Gatos. Cali! 
Star Ratings —Dr 
239 Sugarioaf St 
Canada 

Print Competition—F. W 
Medica! Illustration. University of 
Medical Branch. Galveston. Texas 


2236 N. Bu- 


Cooper, 5010 N. 36th 
to Chas. H 
Los 


Gordon B. White 
Port Colpourne 


FPSA 
Ontario 


Schmidt, Dept. of 
‘lexas 


Slide Competition—Dr. B. J. Kaston, APSA. 
410 Blake Road, New Britain, Conn 

Slide ey Circuits—Alford W. Cooper, 
APSA. P Box 579, Worland, Wyo. 
Print Study Circuits—Le Roi Russel, 
Shasta, Prescott, Arizona 

Technical information Service—Edward H 
Bourne, APSA, 40 Woodside Drive, Penfield, 
N. ¥ 


343 


Samementing Service for Newer Workers— 
Slides, George W. Robinson, APSA, P. O 
Box 10, Merced, Calif. Prints, Cy Coleman, 
6159 Dorothy St., Detroit 11, Mich 
Canadian Representative—Mary W. Fergu- 
son, APSA, 76 Kilbarry Rd., Toronto 7, Ont 


Photo Journalism Division 
Journalism Circuits—Don Mohler, 
25291 Richards Ave., Euclid 23, Ohio 
Critiques—Lewis E. Massie, P. O. Box 745, 
Del Mar. Calif 
PJ Membership information—Daniel gu 
sky. 9303 Shore Road, Brooklyn, N 
PJ Education—Joseph Bernstein, anes. 353 
West 56th St.. New York, N. Y 
PJ Library—Mrs. Toni 
Street, Brooklyn 20, N. Y 


PJ Honors & Awards—Alfred C. Schwartz, 
FPSA, <8 Avis Drive, New Rochelle, N. Y 


APSA, 


Stibler, 410 52nd 


Pictorial Division 
PD information Desk—Miss Shirley Stone, 
8 E. Pearson St., Chicago 11, Llinois 


American Portfolios—Mrs. Barbara M. Sie- 
ge" APSA, 200 Braunsdorf Rd., Pearl River, 
N.Y 


Willis Barnett, 
Birmingham 5, 


international—-Ed 
2323 Henrietta Rd., 


Fotos 
APSA, 
Ala 
Canadian Portfolios—Gino Maddalena, 1262 
Place Royale, St. Martin, Laval Co., Que 
Color Print Activities — Miss Catherine 
Coursen, 223 Prospect St.. E. Orange, N. J 
Star Exhibitor Portfolios—Dr. Robert M 
C: chran, APSA, 452 Aquila Ct., Omaha 2, 
Neb 

Portrait Portfolios—Miss 
2415 W. Birchwood Ave., 
nois 

porcestan Clubs—Sten T. Anderson. FPSA 
3247 Q. S Linc®%ln 3, Nebraska 

Picture be the Month—Miss Alicia Parry 
APSA, 609 Sedgwick Dr., Syracuse 3, N. Y 
Award of Merit (Star Ratings)—Mrs 
M. Hand, APSA. 1927 Devonshire Ave., 
sing 10, Mich 

Personalized Print Analysis—Paul Yarrows 
17315 Fairfield Ave., Detroit 21, Mich 


Dorothy Kluth 
Chicago 45. Illi- 


Leta 
Lan- 


Saion Workshop—John T. Caldwell, Jr., 
APSA, P. O. Box 4682, Fondren Sta., Jack- 
son, Miss 
Saion Labels— (Enclose 4¢ stamp) Mrs. Marg- 
ery Barrett, 239 Columbia St., Adams, Mass 
PD yg my ye Clar- 
ence Abrams, 2 Rose Ann Lane, Cincin- 
nati 39, Ohio. West: Mrs. Evelyn Serena. 
2952 Serena oo Santa Barbara, Calif 
PD Lendi Miss Sugenne Chev- 
a Ay tnt othe ts ew York 2 

test—Lioyd Gregory, 
bts Hillside v Villoge’ De Dallas, Texas 
PD Service Awards—J. M. Endres, FPSA. 
1235 Circle Dr., Tallahassee, Fla 


Stereo Division 


Newcomer's Committee—Clair A. England 
ty 1884 San Antonio Ave., Berkeley 7, 
ali 

Personalized Slide Analysis—Fred Wiggin: 

fa” APSA, 438 Meacham Ave., Park Ridge 


individual Slide Competition—Hilhbert J 
weer. Rte. 1, Daniels Drive, Germantown, 
is 

Slide Circuits—Mrs. Pearl Johnson, APSA, 
661 Merton Rd., Apt. 3, Detroit 3, Mich 
Stides for Veterans-—Miss Marjorie Price, 
503 W. 121st St.. New York 27, N. Y 

Slides for Handicapped Children — Harry 
a ce 116 Truesdale St., Rochester 


Star Ratings — Miss Helen ~* crcl 4057 
Masterson St.. Oakland 19, Ca 

SD Membership eg Leona 
Hargrove, 619 N. Ridgewood, Wichita 6 
Kans. 

SD Membership Slide—John C. Stick, APSA 
1701 S. Bushnell Ave., So. Pasadena, Calif 
Emde Slide Sequence—Frederick Adams, 
700 Bard Ave., Staten Island, N. Y 

Subject Slide Sets—Henry H. Erskine, 
: eo 1282 Sherwood Rd., Highland Park, 
l 


international Circuits—Lee M. Klinefelter, 
1800 La Salle Ave.. Norfolk. Va 
international Services & Activities—Walter 
J. Goldsmith, APSA, 24 Fifth Ave., New 
York 11, N. ¥ 

Realist Slide of the Year Award—Dale L 
— 2188 Ridge Rd. West, Rochester 15 


Techniques Division 
sy ey information—John R. Kane 
Chenango Forks, N. Y. 


Traveling Exhibits—John F. Englert, £PsA. 
853 Washington Ave., Rochester, N 





CLUBS 


PSA Services 


Camera Cilubs—Russel A. Kriete 
3946 N. Lowell Ave., Chicago 41, ll 
Camera Club Council Activities 
Cochran, APSA, 5410 Izard St 
Neb 
Club Bulletin Advisory Service 
Barker, FPSA, 392 Hope St., 
Conn 
National Lectures—Drake Delanoy, 
50 Valley Road, Montclair, N 
Recorded Lectures—Nelson Murphy 
lison Ave., Washington, Pa 
Teps—R. B. Horner, APSA, 2921 
Boise, Idaho 
enternasonat Exchange Exhibits—€East: Ed- 
20 Metropolitan Oval. New 
Y. Central: Wilson Shorey, 
809 Putnam Bldg... Davenport. lowa 
Oliver Rockwog, 5244 Lathrop St., 
Los Angeles 32, Calif 


= 
Division Services 


Color Division 
Veterans Hospital Slide-Getter Sets—Miss 
Jean Edgcumbe,. 40 Frankland Road, Roch- 
ester 17, N. ¥ 
Exhibition Slide Sets—East: Mrs. Gertrude 
Wohltman, 120 Gale Place, New York 63, 
New York. Mid-West: Don J. Henley, 5209 
Procter St., Port Arthur, Texas. West: Mrs 
Claire Webster, 2 Hillcrest Court, Berkeley 
5, Calif Incl. Alaska & Hawaii.) Canada: 
Cc. K. Cucksey. 11 Buckingham Ave., Chat- 
ham, Ontario 
Slide Set Directory— Miss Grace Custer, 3420 
N Meridian, Indianapolis, Ind 
Slide Circuits—J. Sheldon Lowery, 
Box 135. Davis, Calif 


APSA 


Robert M 
Omaha 32, 


Henry W 
Glenbrook, 


APSA 
445 Al- 


Cassia 


Color 
Rte. 1 


National Club Slide Competition—Dr. J. H 
Arrieta. 155—14th Ave.. San Francisco, Calif 
Color Print at og 24 £E 
Eager St.. Baltimore 2, 
Pictorial Chicago Proj 
son. APSA. 5555 Sheri 
Illinois 

Judging Service—Mrs 


x Clough, 


~ June Nel- 
an Road, Chicago 40. 


Pauline Bodle, 59 
Spring Brook Road, Morristown, J. 


Photo Essa 
APSA, 5503 
Va 

Tape Recording Service—Merle S. Ewell, 
FPSA, 1422 West 48th St., Los Angeles 62, 
Calif 


Workshop—Jack L. Kenner, 
olmes Run Pkwy., Alexandria, 


Motion Picture Division 


Film Library—John J. Lioyd, prea. 
Colorado P1., Long Beach 14, Cali 


Tape Library—Markliey L hom 3620 New- 
ton St., Denver 11, Colo 


Nature Division 


instruction Slide Sets — East: Norman E 
Weber. Bowmansville, Pa. West: Bernard G 
Purves, APSA, 1781 Hollyhill ne, Glen- 
dora, Calif.; Canada: Mary Ferguson, 
APSA, 76 Kilbarry Rd., Toronto 7, Ont. 

Exhibition Slide Sets—East: Gilbert R 
Lehmbeck, APSA, 19310 Eastwood Dr., 
Harper Woods 36, Mich. West: Francis A. 
Kingsbury, Ponca, Neb. Canada: Mary W 
Ferguson, APSA, 76 Kilbarry Rd., Toronto 


- 


7, Ont 


Print Sets—George Brewster, 
chanan St., Arlington 7, Va 
Librarian — Albert E. Cooper. 
St.. Omaha 11, Neb 

Hospital Project—Send slides to Chas. H 
Green, APSA, 19261 Linda Vista Ave., Los 
Gatos, Calif 

Veterans Hospital Slide-Getter Sets—Mrs 
Jean Edgecumbe Groff, gra. 40 Frankland 
Road, Rochester 17, N. 

National Club Slide ocean tiie Irma 
Louise Rudd, APSA, 1602 S. Catalina, Redon- 
do Beach. Calif 
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2236 N. Su- 


5010 N. 36th 
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Pictorial Division 

American Exhibits—East: Les Buckland, 
343 State St.. Rochester 4, N. Y. Central: Dr 
Cc Wadsworth, 608 Brown Bidg., Wichita, 
Kans. West: John wippett. 122. E. Kerr- 
wood St.. El Monte alif. Northwest: Al 
Deane, 5022—S0th Ave., S.W., Seattle 16, 
Wash 

Club Print Circuits—Edmund % Mayer, 20 
Metropolitan Oval. New York 62. N. Y 
Club Print Exchange Directory—E. G 
Rutherford, 1505 College Ave., Racine, Wis 
Club Print Judging Service—West: Don. E 
Haasch, 3085 Teton St.. Boise Idaho. East: 
B. Porter, 2107 Sixth St., Palmetto, 

a. 


Club Print Com 
99 Orange St., 


titien— 
Stam- 


intocnationss 
— M. Carpenter, 
ford, Conn 
Portfolio of Portfolios — Mrs. Gretchen M 
Wippert. APSA, 12237 E. Kerrwood St., El 
Monte, Calif. 
Salon Practices—Alfred W. Hecht, Hotel St. 
soqses. Clark & Henry Sts., Brooklyn 1, 
Saion Instruction Sets—Harold B. Spriggs, 
Livingston Manor, N. Y. 
Color Print Activities — Miss Catherine 
Coursen, 223 Prospect St., E. Orange, N. J. 


Stereo Division 


Club Slide Circuits—Roland S. Stroup, 142 
N. E. Home, Bartlesville, Okla 

National Club Stereo Competition—E. K. 
Metzdorf. 2222 Pennsylvania, Topeka Kan. 
Lecal Programs—Harold Johnson, APSA, 
661 Merton Rd., Apt. 3, Detroit 3, Mich. 
Traveling Salen — Paul S. Darnell, 411 S 
mitgeweoed Rd.. S. Orange. N J 
International Serv & Activities—Walter 
J. Goldsmith, APSA, 24 Fifth Ave. New 
York 11, N. ¥. 

Sub Slide Sets—Henry H. Erskine, 
APSA, 1282 Sherwood Rd., Highland Park, 


Club Services—Marjorie Griffin, 4020 Nor- 
bourne Rd., Louisville 7, Ky. 


PSA JOURNAL 


Conn 





How professional 
should a camera be ? 


| lew much camera should a pro in- 
vest in? 

First, it depends on the features he 
needs. If he’s like most pros he can't 
begin to itemize the hundreds of dif- 
ferent jobs he handles 
everything from portraits to micro- 
photography. In the long run he might 


“spe- 


types of 


wind up buying half a dozen 
cialized” cameras to fill his require- 
ments. 

The single lens reflex Hasselblad 
eliminates this. With one camera, plus 
interchangeable accessories, you can 
get over 100 combinations, and set up 
in seconds for practically every shot 


W ith 150mm lens 
fast wind handle 
2” superslide back 


W ith prismatu 
sports finder 


With magnifying hood, 
60mm lens, back for 16 
Dos" « 244" exposures, 
exposure meter knob 


known to photography. Four different 
lenses, three film magazine sizes plus 
a sheet film holder, four types of view- 
ers—everything changes. The Hassel- 
blad makes it absolutely needless to 
carry more than one camera on an 
assignment. 

Next, a pro wants quality. How 
much? Enough to guarantee him per- 
fect results under any circumstances. 
After all, his living depends on it. 

Take the Hasselblad lens. No 
scrimping on quality here! $226.00 of 
a Hasselblad’s cost is in the lens. Each 
one is made by Carl Zeiss and has its 
own Synchro-Compur shutter and au- 


a 


oo }. 0 


wrt 
i=. 


and holder 


With sports finder, 


camera grip, 80mm lens 


tomatic diaphragm. Resolving powers 
permit greater enlargements than vir- 
tually any other lens made. For studio 
work, color and detail is up to the best 
you ever got. 

The precision single lens reflex sys- 
tem, of course, completely eliminates 
parallax. Focus and depth of field 
appear on the print-size ground glass 
just as the film will take them. A pop- 
up magnifier allows you to focus accu- 
rately on minute details. There are no 
surprises waiting for you in the dark- 
room with a Hasselblad. 

Even the “conveniences” on the 
Hasselblad, the EVS system, auto- 
matic diaphragms (which can also be 
set manually), and automatic safety 
devices are to make assignments easier 
and free you to concentrate on the 
job. When you use an instrument 
every day, you have a little conven- 
ience coming to you. 

How professional should a camera 
be? As professional as a Hasselblad, 
no less. With Zeiss Planar 80mm f/2.8 
lens, $489.50, including F.e.t. 
Write Dept. HPS-3 for literature and 
the name of your nearest Hasselblad 
dealer. PAILLARD Incorporated, 100 
Sixth Ave., New York 13, New York. 


With 150mm lens, sunshade, 
flash gun bracket, back for 12 


2%" x 24" exposures 


With magnifying hood, 
cut film adaptor 


With 250mm lens, 
sunshade, exposure 
meter knob 


HASSELBLAD 





/ When color is needle-sharp 


When the screen comes vibrantly alive e when it glows with clean, sparkling highlights, rich 
Saturated colors, and subtle tints e when you see the same crisp detail, grainless texture, and 
satisfying quality in every scene you project e then you know it’s the undisputed champion, 


the better-every-year favorite for 25 years e You know i's KODACHROME FILM 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. in 135, 828, 8mm, and 16mm sizes 


KODACHROM 
EN 


E 
TRANSPAR cy 


* 


Kodachrome 























